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‘Fancy, or the aggregating Faculty of the mind.

(Female Vagrant) \J~~=248

Imagination, or the modifying and co-adunating
®

Faculty’ .
(THER B kSRR B&R R O0NER4oE
BRD

ARE PRIV WEERAVHEY O S Wi o420 K5
v | KOEY | m+HmizQ Richard Sharp €6 WhsE

eV’

‘T dare affirm that he will hereafter be admitted
as the first & greatest philosophical Poet—the only
man who has effeted a compleat and constant syn-
thesis of Thought & Feeling and combined them
with Poetic Forms, with the music of pleasurable
passion and with Imagination or the modifying
Power in the highest sense of the word in which
I have ventured to oppose it to Fancy, or the
aggregating power—in that sense in which it is a
dim Analogue of Creation, not all that we can
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believe but all that we can conceive of creation’
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‘shaping and modifying power’
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‘the aggregative and associative power’
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‘fancy and imagination were two distinct and widely

Coleridge

different faculties, instead of being, according to the

general belief, either two name with one meaning,

or at furthest, the lower and higher degree of one
and the muBWv
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‘The Imagination then, I consider either as primary,
or secondary. The primary Imagination I hold to be
the living Power and prime Agent of all human
Perception, and as a repetition in the finite mind of
the eternal act of creation in the infinite I am.
The secondary Imagination I consider as an echo
of the the former, co-existing with the conscious
will, yet still as identical with the primary in the
kind of its agency, and differing only in degree,
and in the mode of its operation. It dissolves, diffu-
ses, dissipates, in order to recreate: or where this

process is rendered impossible, yet still at all events
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it struggles to idealize and to unify. It is essentially
vital, even as all objects (as objects) are essentially
fixed and dead.

Fancy, on the contrary, has no other counters to
play with, but fixities and definites.

The Fancy is indeed no other than a mode of
Memory emancipated from the order of time and
space; while it is blended with, and modified by
that empirical phenomenon of the will, which we
express by the word Choice. But equally with the
ordinary memory the Fancy must receive all its
materials ready made from the law of mmmoﬁmaow
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‘To the mode in which Fancy has already been

characterised as the power of evoking and combin-

ing, or, as my friend Mr. Coleridge has styled it,

“the aggregative and associative power,” my objec-

tion is only that the definition is too general. To

aggregate and to associate, to evoke and com-

bine, belong as well to the Imagination as to the
Fancy; but either the materials evoked and co-
mbined are different, or they are brought tog-
ether under a different law, and for a different

@
purpose.
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‘Imagination belongs to Tragedy; Fancy to the
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comic’
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‘Fancy is the Sails, and Imagination the Wzmmmw
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‘The fancy sees the outside, and is able to give a
portrait of the outside, clean, brilliant, and full of
detail. The imagination sees 'the heart and inner
nature, and makes them felt, but is often obscure,
mysterious, and interrupted, in its giving of outer
mmﬁm:m
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Imagination, 1840) WJ\©”

“The Fancy,” says the author of the Ancient Mari-
ner,in his Biographia Literaria, the fancy combines,
the imagination creates.” And this was intended, and
has been received, as a distinction. If so at all, it is one
without a difference; without even a difference of
degree. The Fancy as nearly creates as the imagina-

@
tion; and neither creates in any respect.”
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‘But I have long had the feeling, which this study
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has matured to a conviction, that Fancy and Imagi-
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nation are not two powers at all, but one. The
valid distinction which exists between them lies,
not in the materials with which they operate,
but in the degree of intensity of the operant power
itself. Working at high tension the imaginative
energy assimilates and transmutes; keyed low, the
same energy aggregates and yokes together those
images which at its highest pitch, it merges indi-

@
ssolubly into one.
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‘Fancy may be “no other than a mode of memory
emancipated from the order of space and time”
but it seems unwise to talk of memory in connexion
with fancy and omit it altogether from the account
of imagination. «=++-++

There is so much memory in imagination that if
you are to distinguish between imagination and fancy
in Coleridge’s way you must define the difference
between memory in imagination and memory in
fancy.

You have to forget all about Coleridge’s fancy to
e
learn anything from him about imagination.’
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‘As we have learnt from Dr. Lowes’s Road to

Xanadu (if we did not know it already) memory

plays a very great part in imagination, and of course

a much larger part than can be proved by that book’
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® Takeshi Saito (ed): English Critical Essays. “What
is poetry”; Kenkyusha Co., 1935. p.77

@ Ibid., p.98
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