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O little did they care who danced between,
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And little she by whom her dance was seen
So she had outdanced thought.
Body perfection brought,

For what but eye and ear silence the mind
With the minute particulars of mankind ?
Mind moved yet seemed to stop

As ‘twere a spinning-top.

(““ The Double Vision of Michael Robartes ')
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‘It’s certain that my luck is broken,’

That rambling jailbird Billy said;

‘ Before nightfall I'll pick a pocket

And snug it in a feather bed.

I cannot find the peace of home

On great-grandfather’s battered tomb.’
(* Under the Round Tower ")
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Laobur is blossoming or dancing where

The body is not bruised to pleasure soul,

Nor beauty born out of its own despair,

Nor blear-eyed wisdom out of midnight oil.

O chestnut-tree, great-rooted blossomer,

Are you the leaf, the blossom or the bole?

O body swayed to music, O brightening glance,
How can we know the dancer from the dance?

(*“ Among School Children )
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At midnight on the Emperor’s pavement flit
Flames that no faggot feeds, nor steel has lit,
Nor storm disturbs, flames begotten of flame,
Where blood-begotten spirits come

And all complexities of fury leave,

Dying into a dance,

An agony of trance,

An agony of flame that cannot singe a sleeve.

Astraddle on the dolphin’s mire and blood,
Spirit after spirit! The smithies break the flood,
The golden smithies of the Emperor !

Marbles of the dancing floor

Break bitter furies of complexity,

Those images that yet

Fresh tmages beget,

That dolphin-torn, that gong-tormented sea.

(Italics mine) (“Byzantium )
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The light of evening, Lissadell,
Great windows open to the south,
Two girls in silk kimonos, both
Beautiful, one a gazelle.

But a raving autumn shears
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Blossom from the summer’s wreath ;
The older is condemned to death,
Pardoned, drags out lonely years
Conspiring among the ignorant.

I know not what the younger dreams—
Some vague Utopia—and she seems,
When withered old and skeleton-gaunt,
An image of such politics.

Many a time I think to seek

One or the other out and speak

Of that old Georgian mansion, mix
Pictures of the mind, recall

That table and the talk of youth,
Two girls in silk kimonos, both

Beautiful, one a gazelle.

Dear shadows, now you know it all,
All the folly of a fight

With a common wrong or right.
The innocent and the beautiful

Have no enemy but time;

Arise and bid me strike a match
And strike another till time catch ;
Should the conflagration climb,
Run till all the sages know.
We the great gazebo built,
They convicted us of guilt;
Bid me strike a match and blow.
(“In Memory of Eva Gore-Booth and

Markiewicz )
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Nor dread nor hope attend
A dying animal;

A man awaits his end
Dreading and hoping all;
Many times he died,

Many times rose again.

A great man in his pride
Confronting murderous men
Casts derision upon
Supersession of breath ;

He knows to the bone—
Man has created death. (“ Death’)
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I am content to follow to its source
Every event in action or in thought;
Measure the lot; forgive myself the lot!
When such as I cast out remorse

So great a sweetness flows into the breast
We must laugh and we must sing,

We are blest by everything,

Everything we look upon is blest.

(“ A Dialogue of Self and Soul )
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Those that Rocky Face holds dear,
Lovers of horses and of women, shall, When gong and conch declare the hour to bless
From marble of a broken sepulchre, Grimalkin crawls to Buddha's emptiness.

Or dark betwixt the polecat and the owl,
When Pearse summoned Cuchulain to his side,

Or any rich, dark nothing disinter
What stalked through the Post Office? (Italics mine)

The workman, noble and saint, and all things run
. . (“ The Statues”)
On that unfashionable gyre again. (Italics mine)

(“ The Gyres”)
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The tower’s old cook that must climb and clamber
Catching small birds in the dew of the morn
When we hale men lie stretched in slumber
Swears that he hears the king’s great horn.

But he’s a lying hound:

Stand we on guard oath-bound! (“The Black Tower )
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There in the tomb the dark grows blacker,
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But wind comes up from the shove :
They shake when the winds roar,
Old bones upon the mountain shake.

(“ The Black Tower ")
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While man can still his body keep
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Wine or love drug him to sleep,

Waking he thanks the Lord that he

Has body and its stupidity,

But body gone he sleeps no more,

And till his intellect grows sure

That all’s arvanged in one clear view,

Puysues the thoughts that I pursue,

Then stands in judgment on his soul,

And, all work done, dismisses all

Out of intellect and sight

And sinks at last into the night. (Italics mine)
(“ The Man and the Echo”)
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Up there some hawk or owl has struck,
Dropping out of sky or rock,
A stricken rabbit is crying out,
And its cry distracts my thought.
(“ The Man and the Echo )
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© Michael Robaries and the Dancer (1921).

® “ A Meditation in Time of War” was written on 9
November 1914.

@ “Easter 1916 ”.

© ‘Unity of Being’.

@ “The Double Vision of Michael Robartes .

© The Wild Swans at Coole (1919).

©® Richard Ellmann, The Identity of Yeats (Faber, 1953),

. 255.
® Loc. cit. (@ Loc. cit.
® Loc. cit. ®@ Loc. cit.

® ‘mummy-cloth’ (“ Byzantium ).

® ‘Billy Byrne: there was a Wicklow hero in the 1798
Rebellion,,.” (Jeffares).

® Yeats’s ambivalent feeling found in “ Easter 1916 ™.
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