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The End of Modernity : Essays in Literature, Art and
Culture, Angus & Robertson, Sydney, 1959.
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It comes to this: if a man of sensibility, in a mood
of despair or hatred, or even from a perverted sense of
humour, sets out to fake works of imagination, then if
he is to be convincing he must use the poetic faculties.
If he uses these faculties to good effect, he ends by
deceiving himself. So the faker of Ern Malley. He calls
himself ‘the black swan of trespass on alien waters,’
and that is a fine poetic phrase. So is ‘hawk at the
wraith of remembered emotions’ and many other tropes
and images in these poems. Others are merely sophis-
ticated or silly:

The elephant motifs contorted on admonitory walls,

Move in a calm immortal frieze

On the mausoleum of my incestuous
And self-fructifying death.

I have mistrusted your apodictic strength, etc.
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This kind of rhetoric is modern Ossian, but, like Ossian,
can understandably deceive the best of critics. So much

for Ern Malley.

® HkREER KZEvOWImE SR | 027 X Q Night

Piece {¥s8:0°

The swung torch scatters seceds

In the umbelliferous dark

And a frog makes gutteral comment
On the naked and trespassing
Nymph of the lake.

The symbols were evident,
Though on park gates

The iron birds looked disapproval
With rusty invidious beaks.

Among the water lilies

A splash——white foam in the dark!
And you lay sobbing then

Upon my trembling intuitive arm.

E)

(1) Swamps, marshes, borrow-pits and other (2)

Areas of stagnant water serve

As breeding-grounds.... Now

Have I found you, my Anopheles!
(There is a meaning for the circumspect)
Come, we will dance sedate quadrilles,

A pallid polka or a yelping shimmy

Over these sunken sodden breeding-grounds !
We will be wraiths and wreaths of tissue-paper
To clog the Town Council in their plans.
Culture forsooth! Albert, get my gun.

I have been noted in the reading-rooms
As a borer of calf-bound volumes

Full of scandals at the Court. (Milord
Had his hand upon that snowy globe
Milady Lucy’s sinister breast...) Attendants
Have peered me over while I chewed
Back-numbers of Florentine gazettes
(Knowst not, my Lucia, that he

Who has caparisoned a nun dies

With his twankydillo at the ready? ...)
But in all of this I got no culture till

I read a little pamphlet on my thighs
Entitled : « Friction as a Social Process.”

What ?

Look, my Anopheles,

See how the floor of Heav'n is thick

Inlaid with patines of etcetera...

Sting them, sting them, my Anopheles.

Coda,

We have lived as ectoplasm

The hand that would clutch

Our substance finds that his rude touch

Runs through him a frightful spasm

And hurls him back against the opposite wall.
(Culture as Exhibit)
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(3) Princess, you lived in Princess St.,

Where the urchins pick their nose in the sun
With the left hand. You thought
That paying the price would give you admission
To the sad autumn of my Valhalla.
But 1, too, invented faithfulness.

(Perspective Lovesong)

That rabbit’s foot I carried in my left pocket
Has worn a haemorrhage in the lining

The bunch of keys I carry with it

Jingles like fate in my omphagic ear

And when I stepped clear of the solid basalt
The introverted obelisk of night

I seized upon this Traumdeutung as a sword

®)

To hew a passage to my love.
(Sybilline)

In the twenty-fifth year of my age
I find myself to be a dromedary
That has run short of water between
One oasis and the next mirage
And having despaired of ever
Making my obsessions intelligible
I am content at last to be
The sole clerk of my metamorphoses.
Begin here:

(Petit Testament)
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