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Samuel Taylor Coleridge (1772—1834) ‘& Biographia
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WOV Q KIE N Coleridge 'Q William Wordsworth
(1770—1850), William Hagzlitt (1778—1830), Leigh Hunt
(1784—1890), John Keats (1794—1821), John Ruskin
(1819—1900) 4=y ) BRFINID" Edgar Allan Poe (1804
—1849), T.E. Hulme (1883—1917), T.S. Eliot (1888—
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Fancy VOXR'QAVOH SMFIQO K- HK YO Y»Q W
e M\ "N Q Jean Paul Richter Qg1 O 4
WEE O W00 1 AL 4e°
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“fancy and imagination were two distinct and
widely different faculties, instead of being, accord-

ing to the general belief, either two names with
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one meaning, or at furthest, the lower and higher
degree of one and the mmB%:

NBENNy (fancy) VU P d N m N (imagi-
nation) A% | BI04 O RY SN | O QiKY
el O Qe g RS BN naET | O
CEDRQH S §E 5~ 5 O JEiEwiE ol
L0 OR N ECSHORR A © £2° 1)

ration. It dissolves, diffuses, dissipates, in order
to recreate; or where this process is rendered
impossible, yet still at all events it struggles to
idealize and to unify. It is essentially vital, even
as all objects (as objects) are essentially fixed
and dead.

FANCY, on the contrary, has no other counters

AR AL BN ORI BISR BTN
I QL BRIV B v RE QIR P 4810 A0
Qe VOV Biographia Literaria §&+-1
e 5 & KQENEY 5ie°

to play with, but fixities and definites. The Fancy
is indeed no other than a mode of Memory ema-

nicipated from the order of time and space ; while

“The IMAGINATION then, I consider either as
primary, or secondary. The primary IMAGINA-
TION I hold to be the living Power and prime
Agent of all human Perception, and as a repetition
in the finite mind of the eternal act of creation
in the infinite I AM. The secondary Imagination
I consider as an echo of the former, co-existing
with the conscious will, yet still as identical with
the primary in the kind of its agency, and differ-

ing only in degree, and in the mode of its ope-

it is blended with, and modified by that empirical
phenomenon of the will, which we express by the
word CHOICE. But equally with the ordinary
memory the Fancy must receive all its materials

®
ready made from the law of association.”
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“I was in my twenty-fourth year, when I had
the happiness of knowing Mr. Wordsworth perso-
nally, and while memory lasts, I shall hardly
forget the sudden effect produced on my mind,
by his recitation of a manscript poem, which still
remains unpublished, but of which the stanza,
and tone of style, were the same as those of the
“Female Vagrant,” as originally printed in the
first volume of the “Lyrical Ballads.” There was
here no mark of strained thought, or forced dic-
tion, no crowd or turbulence of mammmaw.:.mgxg

This excellence, - Comit) I no sooner felt, than
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I sought to understand. Repeated meditations led
me first to suspect, that fancy and imagination
were two distinct and widely different faculties,
:.m&&%v:

(T 2304 Wordsworth HVELE U B adoail
MO OB EEBQHVS ¢ QAo RECRv
BCIKIEQ 4 46 QHE VR IV W o " W
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“I had been the first of my oocaggmb.:.@,
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EH Q@ AUHe N O R20e° wgmﬁﬁu\:a Literaria
QFEA% J. Shawcross & | ROPE L 1 Qilim#Ek M 4HsY
Eovr
“the belief that I had been the first of my

countr ymen.

It does not appear that any stress
is to be laid on the words ‘of my countrymen’
in this sentence. I cannot discover that Coleridge

was indebted to any other mind (except in a cer-
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tain degree, to Wordsworth’s) for the distinction
of fancy and imagination as it is at first occurred
to him. The German words ‘Phantasie’ and
‘Einbildungskraft’ have never, so far as I can
find, been definitely appropriated to these res-
pective meanings, and either of them may still
be used indifferently to express Coleridge’s ‘imagi-
nation’, although ‘Einbildungskraft’ could hardly
bear the sense of ‘fancy’. The distinction made
by Jean Paul in his Aesthetik between ‘Einbil-
dungskraft’ and ‘Phantasie’ (according to which
the former is a ‘potentiated brightly-coloured
memory’, whereas the latter is the power of
‘making all parts into a whole’) certainly recalls
Coleridge’s distinction: but it is impossible that
he is in any way indebted to J. Paul, whose
Aesthetik, even in 1817, he had ‘but merely
looked into.” And for Coleridge it was always
the word ‘Einbildungskraft’ which denoted the
higher mmoc:%wv

(MERE P ZIER O 40 © LA Sl 1)

OXKEQ MRQEY ) (REY)N S YELEQ
ER VARSI E RN O 28 5% Coleridge
‘4 imagination A fancy VOXENKRY B LE S
# (B Wordsworth @-2Q W& 5\ )

REEOY 5420 500 AN BRI A ) VR K
%° =~ 2Ff2Q Phantasie ~J Einbildungskraft ~J
Sofidtdlome o’ (Coleridge @ fancy ~J
imagination N 5 ) 1) S OE ¢ QIBEK N 2 O duon
BAMU P L .5 © 42° Einbildungskraft wJ 2%
Coleridge & fancy QB ik Prer) g
KL bR+ (Phantasie - Einbildungskraft @
HIQ) W ROQWNO 02K Coleridge & imagi-
nation W0 Q LR 50 1AV ITHC A ade®
Jean Paul & Aesthetik ¥ &o>¢ Einbildungskraft
~J Phantasie NQXIE (4O Einbildungskraft %
Mz Swieh YR eI QfltY” Phantasie
# FmEsd | LigddeRy Qi) 2 Coleridge €
KERNEAIYE LY KO Coleridge ‘& Jean Paul
HEOREOWY 5500108048 ¢ Ly ian gk
W0 B | L | PN SV Aesthetik
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Coleridge 148 O W~ o SR RWIKOWY 5420 %

#£1J Einbildungskraft QEZQ IRV © 42°)
NEYC LS D RUEeN” Coleridge 2 Imagination ~J
Fancy VQ KRN Wordsworth s9gk & VYV HEEQH# L0
IRFINEK AW HI 0% Coleridge Q<iv QEHE PR " =
v 2N & Jean Paul € Einbildungskraft ~J Phantasie ~J
OHERWE LR’
QOXERQE O VW 510 Biographia Literaria s9FHED {2
|1 P8U R85V Jean Paul © Aesthetik
M RQ | QN5 LR Wi &0 Jean Paul 2
Phantasie (#EA8ER) NIRME € VRO Einbil-
dungskraft (FRiEw o @R) VmBE & U E OV’
Coleridge ** Imagination (#EM~Q@ER) NIRIEQER
A" Fancy (REEWROER) VKIECQ V810°
HOm QW - 2 HEQ Phantasie M H##EEEQ TFancy
%" Einbildungskraft }J % Imagination ‘QEIN4e {0
i L oR SR Jean Paul € Phantasie ~J Einbildun-
gskraft ~JQ IR~ Coleridge € Imagination ~J Fancy
A QMR IR S FERAAWL Tl ROV 20x
" Coleridge % Jean Paul & CRREIfUKDY 485~

J. Shawecross ZIaQ 30:0° ME'QH Q#HER fnlH

Coleridge *# Imagination ~J Fancy

2 | RERE-EEZ1 1"Z4) U Coleridge @ Biographia
Literaria (TpbRED VERWVKR VOBEHU L SV’
RUET 4 J. Shaweross QBN RiEWR" TTEER]
A TRIB) VO RIENHW L Q Z dv Coleridge € TR
Pa00° ) U 02 UL IREN HHEEEQ
EREERVOVORHERE) NS Y MERNTHE
CHHERIME QI HEX M= dNER UL LW
MIEEHARUSL Tnax=a20ER] (| REKRE) U
&LV
BN T DAL DK S2EHE DY 50 M
LY dvnda=a ) 0 mEmENHT V20 V8
¢ ERUOKRN 0 5VHE BEsyuah (Jean
Paul Richter) € K<y (Die Vorschule der
Aesthetik, 1804—12) © #Q Einbildungskraft -
Phantasie ~QX&ERJHRNIEL-2Q V480 (The
History of English Literary Criticism Q i3t
DY v —Wylie v Q B L2 P40
%) NQTRRIDOR VR B EHOIER v 5 °
HAHHERT v QREE EfNOKIEEMVIX
& 444050 Phantasie (fancy) VX WVHEFLE QIR
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O VHHETEQERAUD VI SreH o P dv
mA RN PRIPENL RO HeL0 1
| PHPAO FIRIP<T YO 5 W B Evgim O L5
WMOREOALR L QOEEEMONILUQ LY
1 REERENN )L AR W L0 S
CEC PR ORS00 NI
[Fancy ~J Imagination & XIEN W 421 ¥ Cole-
ridge @ @M V4610 N ZEEROJ 5 KiE Wordsworth
HEoiERuivs i 245" #HNFEQ Phantasie
) Einbildungskraft ~ 5 aHE X 3 ATHF R E S IXIR
AEP YOS L8800 DQIERY RO
W Jean Paul Q- XE (E3¥N potentiated
brightly-coloured memory ~J" ®HT power of
‘making all parts into a whole’ ~J4~¢) = Cole-
ridge @EBENE LR Coleridge ¥ Paul Mo
B D248 2 (TShawcross FED)
NEYC WL O R 1 RIS Phantasie ~J
Einbildungskraft NEOW LR RO KEQ MNEH
Al Q ## Phantasie € 1) P°
Mgy N 2004 Einbild-

ungskraft € 18" power of ‘making all parts

potentiated brightly-

coloured memory WYED"

into a whole’” WYZ4 UL O RQIR" 1) Q3 Imi 5 7
Einbildungskraft’ &40 polentiated brightly-coloured
memory V482" Phantasie’ &40 power of ‘making
all parts into a whole” WEZOW 5300 40° R
DV GiHRE J. Shawcross & #HH e Hnik-H & TR
IO L Heade IR TR S° il 2 R Pearsall
Logan Smith (1865—1946) Q.21 QO L\ Q mEEWE
HwLHLOH5°
“Brandl, in his Life of Coleridge, says that
Oouolmmm derived the distinction he made bet-
ween Genius and Talent from his reading of Jean
Paul Richter ; and that also the famous distinction
between Fancy and “higher and creative” faculty
of Imagination was derived from the same source
(Brandl, English translation, p. wp%v:
("Brandl v Q#0” Life of Coleridge )% 5\
Coleridge ‘4 Genius ([K#v) ~ Talent (dv2) ~J
o) Y 2 IXIEY Jean Paul Richter Q $18Q4#8
MIGR O QI N TRV 550° 3O X Fancy ~
Imagination V.0 T oI Q VO VW@l W
RQHE QRIS KR - O TR & O3l Q {EE NI
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%@ (Brandle #HEE p. 316) A& WY 5e° )
Pearsall Logan Smith Qilxn Brandl A= x2Q

R MR Alois Brandl (1885—1940) @ U’ v Q
#u Life of Coleridge ~ ¢ Samvel Taylor Cole-
ridge und die englische Romantik (1886) Q1)jup”
Brandl % Coleridge 58\ BB EEE A ¢ HIEh 48 ©
42° Samuel Taylor Coleridge und die englische
Romantik 1 | << P~ = K <" Lady Eastlake }J -
O WIEANR" Life of Coleridge VBEE WS Logan
Smith * Eastlake QiR < omE Y 50° X Laura
Johuson Wylie (N x=R=<) % Yale Kb 330 42:8b
X" Studies in the Evolution of English Criticism
QH# & Samuel Taylor Coleridge © {m W i 57
Brandl Q#RWi{sE 57

“His criticisms shows everywhere the traces of

Richter’s influence. Not only did he draw from
Die Vorschule der Aesthetik (1804—1812) such
distinction between
imagination and fancy, but ®v
(ME (Coleridge) QRVEXZLOQCRAP =y NQ
BREINIE OV 2e° B Die Vorschule der Aes-

fundamental ideas as the

thetik (1804—1812) & CEI&RA YE QKR Q Rvii
K ELI NN SV S0 QL H O 1 D)
=K ol
Mg René Wellek ‘&
Criticism (1955) #R{(H “Coleridge” V&Y
SHWIH L0

“The manscript notes for the lecture on “Wit

A History of Modern
A2 IR E

and Humour” are a patchwork of quotations from
Jean Paul’s. d\cwmm\ﬁt%v
(Coleridge © IT3REnuiT#ly MO 5\ Q ## 2
Jean Paul © Vorschule & 0QmRQKEHIKLE
46:0° 1)
René Wellek %#1)Q Coleridge © MBE-iT# o
O L vYQEEES T. M. Rayson & Coleridge’s Miscell-
aneous Criticism (London, 1936) M © VY 5xeEY
t@ Coleridge’s Miscellaneous Criticism & Coleridge
Q ‘Wit and Ecaoci AJ Jean Paul Richter @ Aesthetik
+Q ﬁ%ﬂa&%%ﬁp NOREN O LW OB e
AAHe° #2140y Coleridge & Jean Paul @
m&§&%%mm c\;:&iHm%ﬁfééo%of
LY RO HET o H'S Coleridge '] Jean Paul
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Q Die Vorschule der Aesthetik QMRS VW HEE
O RETEVERIN 2 WY S0 10R S 5 A S ik
QMANRC ORHR W REEMLE° 2 PRP
% Coleridge %# Jean Paul Q@ Aesthetik WEHIKJIR
RS EQ WO R WS NEEHeNREN DY J. Shaw-
cross & Biographia Literaria @ Notes MIEKxe1)~J
M A J. Shawcross % Biographia Lileraria Q
Notes Wi 5% RUQC LY
¥ (Coleridge) 4 Jean Paul ME AT 55Q
NARE O LU S VERK RO B | K|
Vs SV Aesthetib 8 FHQ | QW5
LREI PR LA
AR Y SRR DOREQ Aesthetik 8 Tt |+
QNS HRKE] NV oiahngkX Coleridge 'R | < | P |
1m | NmEQ J. H. Green RRQ wh5EQ - &¢ 42
BRI 4000
“I have but merely looked into Jean Paul’s
Vorschule d. >wmﬁrm$o®W but I found one setnence
almost word for word the same as one written
by myself in a fragment of an Essay on the

)
Supernatural many years ago.”

(M Jean Paul © Vorschule d. Aisthetic 9
HRQ | QN S ENE S 5° DRI EERARYE
EUBME O 51 OENCEPHIS & | KU
HIHE I DX Vorschule d. Aisthetic QFNm
HOHD
J. Shawcross & Coleridge @ | £ | Y#Q J. H. Green
IO EWIEY Coleridge © Biographia Literaria
Wizd~0 Jean Paul © Vorschule der Aesthetik &0
CIREIRE S NEROAHLOEIAIVIHEY HBLE © 40a
£° J. Shawcross ‘& Biographia Literavia +¥EH#D
HOR I ROYVEWHR " Jean Paul @ Coleridge ¢ &
RFERNVIERN AL Alois Brandl @ Samwel Taylor
Coleridge und die englishe Romantik SHENL 4
R | KPR O PR URNIXES™ Coleridge
Q@ Imagination ~ Fancy VR KRG EH@EWY 620 1) AU
FiE 0 QN J. Shaweross HR U KA S Biographia
Literaria & Coleridge € Imagination ~J Fancy ~J&
XR'Q Jean Paul € Phantasie ) Einbildungskraft vc.
OXR R OMApNIRLN S 4 SV SoBMyEL Lo
ESP [ ROP D% HEGKRY 8 5V
% | LEEBRQIHER N FiRO W’

4200 5°
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BSRER ESENE L V400" QIR 1580
RHARERVYR | KKE ( Vi 0F w0l H$He.Lth
PR O | ROVEHIEAR OKRUKELO0 0
RO e K= NI EEBELRHENH UG L OV
Q% =2 Q Alois Brandl 1) +¢ Jean Paul @ Cole-
ridge ¢ QmEIRNE OV fhEQHWEKE< J. Shaw-
cross € ALK NECHEELER B S L0 /28R4
5° R U AV J. Shawcross '} Coleridge € | £ |
PO J. H. Green HIROHHE L © 42 Vorschule d.
Aisthetic £ 2Q | QWS LKLV L2 A Ll
AL Jean Paul © Coleridge ¢ QREIRE 5 U0
HOXIIDE L BELEC W S0 lnad dui49:0a0°

Coleridge & | < | A1) Jean Paul © Vorschule der
Aesthetik QY 5 2 Q4407 BV R E BNt
ORI L8 0 LW 00 R RS LI e

Coleridge Z-~ &0 Jean Paul QW EO W S 42Q W
¥r0° E.L. Griggs B4k Q Collected Letters of Samuel
Taylor Coleridge (1959) W #»e~)" Coleridge ¥ | £
| T#Mm 1 11m@EQ Henry Crabb Rohbinson {8 Q Wb
QHP" RRY Jean Paul QINih4y e

“It has just come into my head, that this Scrawl

I have

not however as yet looked into the Books, you

is very much in the Style of Jeal Paul.

were so kind as to leave with me—further than
to see the Title page. If you do not want it,
for some time, I should be glad to keep it by me
—while T read the original works themselves—.
I pray you, procure them for me—work by work
—and [ will promise you most carefully to return
them, you allowing me three days for two

@vv
volumes.

(M) RLWoHIMR Jean Paul QHEH $be )
5 QN R IE LT Aum O 400 B BT QAUED S
AT VO MO KB MR L NP Hwile
WAPH LS04 IR (<EBP LR 0 L7
HRIRERIEOE ADQE @ el ov 542
PEeEE L O VAR W AR Y VRKGHEL
MrGRHEN D=0 5° e 87 S I mEE -
RTINS IR D40 1) N 82
RO WA )

MRP e [ K] 1Y Coleridge %2 Crabb

Robinson €5 ¢ Y 21 Jean Paul QBY#KwW o) ©
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Y 530" Y Crabb Robinson & QO #HIonwQ ) AJE HEK
21BN Crabb Robinson Qi O\ 5@\ QKU
BEOL LB O W 50 UVRRORC°

E. L. Griggs 21 QWEMHNEOIY” Jean Paul @
Bk 50 Q & B3O~ Robinson & v 2 & 047,008 O
AN O Jean Paul Geist (2 vols, 1801) I\ + N
LD REEE ] Q1N L0 Q 0 VEY - O
5% B Q Jean Paul Geist ¥ Dr. Williams
Library M Coleridge miQ HE'QRE 5 V# O W l\vv%o
R R RN O Griggs QN Ko’
Coleridge #1JQ=" Jean Paul & Das Kampaner
Thal (2vols, 1797) MEEESQ KR O L\ |Palingenesien
(1798) _.,_ym&._@; Museum (1814) [IREEE | ) HE WIS
DP2EYC W 50° Coleridge QHE QR 2V 430 Das
Kampaner Thal HEEN =R Q Princeton Kb~
Palingenesien BEHKER" Museum ¥ ~%=xXQ Dr.
Williams Library JSH0.21 510 1) AUNERO D 200

™ Coleridge # | L [ Il | [ [KDEQ ERVE
2) Henry Crabb Robinson {E£QWEQ# V"

“To tell the truth, I should be glad to exchange

with you almost any of my Books (metaphysics

excepted) for the Selections from J. J. Wmorﬁ%.l
Hoo:E explain to you my motive if T were with
u\o:|w.w
(THREMQ AN 5 n” Wl EIRQ R O v 5.0
1@ J. J. Richter @ B~ HQ 0V 50 IR Q
B GRIEUINEV) TV REHIR AP 2 RE
MR L Q VAR —ERHTDIRRY | §E
DPQ HOBENERRESHD0Q VAR D)
NECY 20 RO EQWEY ~ 0\ Coleridge &
1] | $HAQ Jean Paul JIEFROEINT O W L L
AR EOVW | LOBMNY Hamburg KitF-&
QHERIWR AL Jeam Paul & Vorschule der Aesthetik
QHIR QY Coleridge 2 1| THHUJHEEOW L
P’ XEOLKQ M NPT
Aesthetik QTN O LWV QADRE O W 4 LH1) H0ad
Q.5o°
AIme Q 7

Vorschule der

I T mI<Lmga ] L]
m{HPmY &0 London Philosophic Society ¥ Cole-
ridge RO 42 T Ha KW N v 2= VB VA
RS SVORRE#IL S SV KO RC Y 5r0°

“He might have talent, and a good education,

3
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and yet have mistaken (perhaps, for his own
interest, wisely) an intense desire for poetic re-
putation for a natural genius and poetic powers.
He might mistake, as we all too often did, the
strong thirst for the end, for a natural capability
of the means.

That gift of true Imagination, that capability
of reducing a multitude into unity of effect, or
by strong passion to modify series of thoughts
into one predominant thought or feeling—those
were faculties which might be cultivated and
improved, but could not be acquired. Only such
a man as possessed them deserved the title of
poeta who nascitur non fit—he was that child
of Nature, and not the creature of his own mmoyxm.

Moo L<E (<P 5<) BN (talent)
EHKERImPE O Y S0 k2R R4 5° B (RO
v RN RmiRQREO N R Y) R Ly
$ 5 S ERGSERmK LKy (genius) ViER
BRUNMEEC P 20 Q Pahe® BHE v MRk
SECC AR ME YR RSB -

OMIHFELERIPNEL O WY 500 4R 5°

I Q Bi#¢R (Imagination) Q4 QKEQER &
RYRKOE | NEORER @i 4 0 v |
EOMEIY | O QIERMEITIL FHE J BRI e BR—
— WV ROFHLLO R H{2e B HKC I PR S
$45R7 DEPIURe A B IHKL SERPE 0 42° b
SONEREOY 510<Q 'R HRe2Q P8 OV
L0020 RO S ofE< QU ER 020 P
38 0 42° —HHMmMEQ N O WY RmIRQ RO Tl

BPELL04°D

RV TR (talent) v Ty (genius) AWK
BT KivUELPeE RV VEER (Imagination)
WD 50°

PRI HE ) 57

“This, again, united with a more than ordinary
activity of mind in general, but more particularly
of those faculties of the mind we class under
the names of fancy and imagination—faculties
(I know not how I shall make myself intelligible)
that are rather spontaneous than <o_:bnma%w,

(M & (HOfEXVSo@d) 2 | By g
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HHOIOHER YR YENDN NNy (fancy) v
PonaeH N m N (imagination) 50 QKU XR
DY 50 0Q W Lo ﬁ@éﬁllmﬁm ﬁ%ﬁ
ENEo L 2Q UAQ ¢ U0 & L)
HAE 1 480 A IR THE 1V 49,08 ﬁ@é@ peatq
Lf\;ov
AP IR T IR T 1 m]
PoQEQHHEY & 5V B&RAIE VNIRRT 4u1)
AR LY 500 U WRYUEY LB Pearsall Logan
Smith ‘Sr=EE D4 Alois Brandl € talent ~J genius &
KR Q 0% imagination ~ fancy QXEsw Jean
Paul Richter QfRMI & O Q RERNIPY 50 5 i
QoK NE 5 AL L 0L 5° TiKied ~ Mivid) e
ROLHO TB&ER] ~ M8HE) OXIE™YV” Jean
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Paul Richter € | LOBEN HAEWR Y Vorschule der
Aesthetik &0 Q BREIWIXD I RRIMRIRRAS © 42UH0
O0° X RWYEEY L2V 00'R” Alois Brandl

Jean

Ly 70

=0 Biographia



CUT) 32

Samvel Taylor Coleridge und die englische Roman-
tik A L \©°

“That he was then well acquainted with the
‘Vorschule’ is shown by a remark made to Robin-
son, 29 th January, 1811, that the fools played the
same part towards Shakespeare’s plays as Chorus
did in the old Greek tragedies; for Jean Paul
makes the same remark; and the same idea can
hardly have occurred independently to two diffe-
rent men. But what he especially gathered from
the ‘Vorschule’ was the distinction between the
power of conception in the “lower sense, which
is fancy, and that in the higher and creative sense,
which is mgmmmsﬁwom.:
(MY (Coleridge) ‘A QIR4T” s
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EIUALZO LN M AXYNQEQ ML NIIIR
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1] | Y Coleridge ‘& Jean Paul & Vorschule

der Aesthetik 9 #22% 542N Lo RN~ 0V
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Wt Jean Paul © Vorschule der Aesthettk ~3$

EL0EIN 2020 P i’ s Leipzig Kitb

K%Hv@ JERSEETR VAR O 4R Jean Paul 2V Q¥ 1 &

®1 141" Stufenfolge poetisher Krifte fz&-#RQHr

2 U5 W Einbildungskraft ) Phantasie ~J5WXIER

S KQHEMHEY Y 50
“Einbildungskraft

2 Vorschule &
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Einbildungskraft ist die Prose der Bildungskraft
oder Phantasie. Sie ist nichts als eine potenziierte
hellfarbigere Erinnerung, welche auch die Thiere
haben, weil sie triumen und weil sie fiirchten.

Thre Bilder sind nur zugeflogne Abblatterungen
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von der wirklichen Welt; Fieber, Nervenschwi-
che, Getrinke konnen die Bilder so verdicken
und beteiben, daB sie aus der innern Welt in die
aiibere treten und darin zu Seibern erstirren.

Bildungskraft oder Phantasie

Aber etwas Hoheres ist die Phantasie oder Bildu-
ngskraft, sie ist die Welt; Seele der Seele und der
Elementargeist der ubrigen Kriifte; darum kann
eine groBe Phantasie zwar in die Richtungen ein-
zelne Krift, z. 8. des Witz, des Sharfsinns u. {. w.
abgegraben und abgeleitet werden, aber keine
dieser Kriifte lidsset sich zur Phantasie erweitern.
Wenn der Witz das spielende Anagramm der Na-
tur ist: so ist die Phantasie das Hieroglyphen Al-
phabet der selben, wovon sie mit wenigen Bildern
ausgesprochen wird. Die Phantasie macht all
Theile zu Ganzen——statt daB die ubrigen Kri-
fte und die Erfahrung aus dem Natur-buche nur
Blitter reiBen——und alle Welttheile zu Welten.
sie totabsierte alles, auch das unendliche >:wm
(FEinbildungskraft

Einbildungskraft 2 Bildungskraft4X % #¢ Phantasie
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Bildungskraft 4X 5 2¢ Phantasie
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Jean Paul % Einbildungskraft ‘@4 Q0o <
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HEYKvIVQHKRI2Q VPR WU &Y Phanta.
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QAN ¥t Coleridge © Biographia Litervaria
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Q¥ Jean Paul A Coleridge QR O W
e " Jean Paul U~V 0 VW Phantasie ‘& Einbildu-

ngskraft ~ o | ®RIE 5 W R Y 8<" Coleridge %
Imagination ‘& Fancy ~ofE S98RAD" Jean Paul ‘&
Einbildungskraft s% 2 o 2Q U 4o X D7
Coleridge % Fancy RQIBENRO2QAU45e° KX Jean
Paul % S TEE QY | Ligdnd o] WIXO
" Coleridge % Imagination { EOV-2E{ERY
ST RTERRVURREe ) AR 8 SVYEY L0
NS )R HKN® R.L.Brett 2 Fancy and Imagi-
nation (1970) QH\v*
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Y 5e° FEIEFINRE S Y LY i v E Cole-
ridge ‘A Imagination N2 50-»Q %% Jean Paul 1)
5% 5\ Phantasie METO" Coleridge € Fancy *#
Jean Paul € Einbildungskraft {4 e 1)~ 810°
HAERHOE & Wiin i 4 Biographia Literaria Wik
Q242 J. Shawcross QEFH"
“The distinction made by Jean Paul in his
Aesthetik between ‘Einbildungskraft’ and ‘Phan-
tasie’ (according to which the former is ‘a poten-
tiated brightly-coloured memory’, whereas the
latter is the power of ‘making all parts into a

®
whole’ certainly recalls Coleridge’s distinction.”
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B O 50 Q P i9r'R” Coleridge © HKmsE S BiaE
QEMNONP L {PESRS S ROVREAHE N
BEOYSLR0 EaQEmEY 4 0 V7 i iiEa YT
HHHEBECENL L/ &R 5° X Hobbes &
Addison € Imagination ~J Fancy @Emﬂm@#% Imagi-
nation W{E D VEHCKEQ LHREA NIadeHe o & %
SO P00’ s DWW Coleridge QIEBEQ Eavxt
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QRO Vo L 32 ERS 5% The Road to Xa-
nadu, A Study by the Ways of the Imagination (19
27) QHEHE” Livingston Lowes (1867——) RN Q9T O
“Y 5eiE” Coleridge % “The Rime of the Ancient
Mariner” (1798) MK w@ELES L BHEKER
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KR E%” Thomas James  Strange and Danger-
ous Voyage 9 Martens Fredrick © Voyage into
Spitzbergen and Greenland 4209088~ 0H" V2
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B “The Ancient Mariner” W 8100iz&”

“The sun now rose upon the right:

/Out of the sea came he,

/Still hid in mist, and on the left

/Went down into the sea.
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® Biographia Literaria, ed. J. Shawcross, Oxford, 1954,
Vol. I, pp.60—1.

© Ibid., p.202.
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® Coleridge, S. T., Biographia Literaria. HEH" i
i (ERE BRI 1 m) 47 p.213.

@ Pearsall Logan Smith, Four Romaniic Words (Con-
stable, 1948) p.111—2.

® Laura Johnson Wylie, Studies in the Ewvolution of .

English Criticism, 1894, p.180.
® René Wellek, A History of Modern Criticism : 1750
—1950, The Romantic Age (Jonathan Cape, 1955), p.
153.

Ibid., Notes, No.12, p.390.
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® Ibid., p.50.
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