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RSP VoI BE—1 ] HigKY®” KEQ Es-
says in Zen m:&&ﬁmwﬁ (1st Series)Q 1 1] Bl W i FE 40
2V 53¢ Chokei ) Hoyen ~ Yengo Q'@
WHEURY 50° MOV v NZEEMOEMN LS
W T$EK) © Zen Buddhism “&TEV 40 1) AJNRE
Ry 50° ::1/11/1/ JIER LR TRECR
(Nirvana modmv A2 -2 QY HIo QYR
HNEEURKR O U220 Pre° BQlle QIR GERE
HBOWEPRLE Y2 vivag IRBEE VI
BOLEHPY 4L MEm) PREUK BN | &
i TEECR] & T (emptiness) Ry " v 2 NEER
MRV S OHOBQUEN 8 LY PR 0 420

HRKE R RERHE R RR B> L0588 @m.Tf.
AN QiE &) (‘The Statues’, 1938) WimXo
HEY (Sanyatd) @
LKW RRP QPO

Yeats € ‘Buddha’s emptiness’
DT BiEQ Pau i

o' I_D..Iu @ i .Wn_uzA O &nh\.ﬂxv@v@ ...... QHW.VA@»?:IVI_ C iiiT=4
AJBRPHR T SRS R AU O W OO I RE A 440,550 A
if%otq%ﬁ&@ EE Y RO LERIENEY e

Qa0 e
MR &) QURIEY ¥’
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‘Buddha’s emptiness’ Zfzt

¢

Empty eyeballs’ @ ‘empty’ 258 ¢’ %@%mm:%

B QMY e BRLR 0 Q P HL L U200
590°
fno M e Nt Essays in Zen Buddhism (1st

Series) Q | KO Y20 KON RRP 5 L2V
G0
“Shadow follows a body and echo rises from a
sound. He who in pursuit of the shadow tires
out the body, does not know that the body pro-
duces the shadow ; and he who attempts to stop an
echo by raising his voice, does not understand

(In a

similiar way) he who seeks Nirvana by cutting

that the voice is the cause of the echo.

desires and passions is to be likened to one who
seeks a shadow apart from its original body; and
he who aspires to Buddhahood thinking it to be
independent of the nature of sentient beings is
to be likened to one who tries to listen to an
echo by deadening its original sound. Therefore,
the ignorant and the enlightened are walking in

one passageway; the vulgar and the wise are
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not to be differentiated from each other. Where
there are no names, we create names, and be-
cause of these names judgments are founded
Where there is no theorising, disputes arise.
They are all phantom creations and not realities,
and who knows who is right and who is wrong ?
They are all empty, no substantialities have they,
and who knows what is and what is not?...”
VOKIZEQHIC | sy’ gy RIEOKS

[EENIESVT v e D QLR A1) VR EREE N 4 ©
PO @ e

Empty eyeballs knew

That knowledge increases unreality, that

Mirror on mirror mirrored is all the show.

When gong and conch declare the hour to bless

Grimalkin crawls to Buddha’s emptiness.

N QIERIEATE L 4 0 1V 1) 229 D

MANBHe2Q P40 0 7 RN HIHOL 5 JlX K
MELWY m—eX+—2nh~—xXY (Jon Stalwlorthy)
QL ‘Vision & Revision in Yeates’s Last Poams’

PRRIROUR L Mgy QIELRMN R DoiHEN @ 0 0

B Q HRE N I D o VB
| Antithetical ‘empty’ -~V Primary ‘empty’

Ka—hh =K YL M@y QRIE-Y 50
HHER” 2 =Ko —=NON—=N > s U4 S S EKE
(Fu~For VERD AHRIRERSR | QQmumoNiE o0
HREET [ (Fre v Fa)” g s e NEEKR For Hr-0iEia
?@mo

U QU QEHENE OV ‘empty’ R 1 [ QKU &
S50 [ REC AL RN EY” SRR
A WRHHEVEQRY 500U 1N kA K - & 088
R AP U Frre MoV QIENTWELR 0 1 R 3T HKe°
Fir =" HOIO0OHMUNRLORY LV —Q ‘empty’
R = Q Hin4Qe°

I

They went out in broad day or under the moon

<
Y

Moving dream certainty, somebody calls them
emply faces, measured Pythagorean perfection;
only that which is incapable of thought is in-
Jfinite in passion; only passion sces God. Men

were victorious at Salamis, & human victories are
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nothing, now one up, then another; & only those
cold marble forms could drive back the vague,

asiatic hoard; things beat down multiform Na-

ture with their omimms%

Ko Rbb =K T2 3 5500 M”21 A
PN v e A Qa0 HENT e (U RTIN

ORPPVBEEUMOVE =) +<ORRUKBIR L)
#ukaw$¥aﬁﬁ%éQ§éazv& MO
NONE ?h&@é@f@% P
NEEDCHOT =Nt
BERARBOW 50 ‘empty faces’ Q ‘empty’ 37 K

‘measured
Pythagorean perfection’
FAUDUINNNEER ) (vague, asiatic hoard (horde])

VRO VR IR AN O W 55e° TR O

RNINBEES ] Bv i a0 WY EEEEES Y EA
RN KIHE S0 P40 0 2° MEBEL ThIINEE
1 NKEAC ‘empty’ T TREIGHL S ) L0040

‘empty of objectivity’ QiBE&K VY e° i N QETih
MR HEHVMNEHVE | RRERY HYORNL
BRGEAOCEEN I DLROVY e
FTHEHQe ] .00 THEER | & ‘empty” VLo
0% FMEN v n B HEHNER DT EHNK

‘empty’

IS N

W40 207 Q ‘empty’ HHEBEP0AA
WA -2 Q 401e°

rEdk (thought) ikt 2 QWL 'RFIT (passion) %
EBN 40 © ‘thought’ Hx M a0 ypYHNER
HEEWMEAG 2 Q P8 ‘passion’ P HERRHRIES M M4
- | R: Mgt SR R
‘thought’ A ‘passion’ QM Z41e° Fir ©
‘empty’ M 46H0Q P 481e°

ARV

‘empty’

e’ T
I
Weary of victory
one was far from all his companions—and sat so
long in solitude, that his body became soft and
round but incapable of work or war, because his
eyes were empty, more empty than the skies at
night more empty than the sky than any thing
man can image all men worshipped present dei-
ty. Apolo forgot Pythagoras & took the name
of Buddha which was victorious Greece in the
Asiatic mode. Others had stayed away & were
made. . . ( ) and conquer their sublime emp-

tiness, and in a purple night ( ) they saw
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€]
marble put forth many heads & feet.

MRO A ‘empty’ RO BV HIALE AT
L) U e NS 28T fE<ET 0~ P QERRE
F1) ‘empty eyes’ QEREN'QSQ O LK WRID D 4L 1L 500G
L4450 KT Madeey QiR QEH | RiITPHULERE
RO FREER) QY E “ad ‘empty eyes’ 5
Sidn—r QR&N O LR (e — <) EHER
REBELSHBRIA 2K L KEQIEIN KBV KL 5
%ﬁ&ﬁmeTLiomw&4l4vm%mto4l4
NOMR I EALY MHE ‘empty” P3sQ) 1" 8§
oG KA W 550 1) AR O Y 50 U050 FEHT IS
KW 50 a0 TEVIALEONV2HKS S QF
$91@° ‘empty of passion’ IR L2A1H0L Q0 ‘empty
of subjectivity’ V4K HQ ‘empty’ #° KEE
& ‘empty’ VS O W2 L0 DGOV UQ ‘empty’
o iv a0 YERYES-20 M 410°

HU " MEEQ ‘sublime emptiness’ fREEAC |
A S0 RERE ‘sublime emptiness’ 240 © Y7 1JQ ‘emp-
tiness” RHBEL20&" NEEL2Q &N O SN
VRSO RTLOLSS TRELRYATRKNER D
BOMNE S L] e QP DuPHE v H e ABIR

MEBEHEUMe TR NBEER ) VE | BOY 55
AHEAQSHE° 1N IR K = R QIR
M NEEES] @UUPRa EH Vs
OV 550° PR ‘sublime’ WAy o —%
AR ORY 5@ UL {6H0° 44507 ‘emptiness’ ‘& HEEH
WEA D) AN KA CEIQE 1 fi#klyey (‘The Tow-
er’) € eE
‘I See Phantoms of Hatred and of the Heart’s Full-
ness and of the Coming Emptiness’ MJR2H %,ﬂ%o

‘sublime empti-

ness’ ~AJ¥$’

‘Meditations in Time of Civil War’

Qe Fir @—Q ‘empty’ ™ ‘empty of objec-
tivity” V40 0 W7 R Y TRERCTE ) (antithet-
ical cone) MIA~G° Fir QHQ ‘empty’ #
subjectivity” ¥4 0 V7 SRR Y THEGLDE ) (pri-
mary cone) MNEA4~e° [|QOQHE Y | ROEBEEERG
HEUHOWY 20 Q" ‘empty’ QBN OJZQLHE
QHIEVQC TRESHTE) QUENDRTHEON
HMPQo” MOEVKR ST MEm] P’ MKER
STEOHEHRROMNBORL VO MOE VKR
S THEE Pare® D% OV InidRe ‘empty’ B
MREERS ‘empty’] N5 O W-2Hv" KB ‘empty’
B TRIESS ‘empty’| A5 OV -2 50

‘empty of
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- Q BREI U A O 250 RO Fav
WP U E KQ oS ‘empty’ Ha80°
(I'gv) ‘The place of passion is an empty Emoo@
(Far) ‘That passion can burn an empty Emno@
MO ‘empty’ 27 ‘empty of objectivity’ QK

PR 0y TRERS ‘empty’] 48010°

‘emptiness’ ‘L R2

1] #QMEIN e

ERKERRERRE Tf:?ﬂ & 5 ViRs R 428
oM’ FER&r NEOREIVRL R HWRNEES v

~

BiRRRe° sVeX” Fiv ARQEHEN Fyv ZEQIHE
MR E e Fir I8 vyt WV
E820 W0 0447 Fyv 38X el U560 b
T AmER SN QAR IS O VY NE Y ‘empty” 4
040 TRIESS ‘empty’ ] ﬁmawlw_bf oYU TR
SRV Q Page®
HHE N B NOSIe2 Q%% REVY R LmeR

b Hu.ﬁ\@.wm@ ~ P a810°
[S)
Budda has found a great emptiness
N Qe WA 2SI Q HR N 244 of\SH@HK

CHRNMN I
MOgH TRIEDY ‘empty’ ] HRIOWVY dn gt Q

A" Fir ©@HEQ ‘his eyes were empty’ ML H0ER
% T 2% ‘his measured eye balls’ ~JER{Z4e°
For 9 | FarmBE O WY e
(.. ) many headed

Under (. ..) & sat

One form, .

Under a mango, ... round & slow

No Hamlet thin from eating flies... a fat

Medeval fool; his measured eye balls know
All .. C: )%

knowledge is not reality ( . )
All the illustrious gods are but a show
Knowledge is not reality & though
All the illustrious gods are but a show
And thinks his hand alone knew how to bless

]
A Hamlet knows of that greal empliness

ERQLQ
EEQHMY ,“O, from this time forth, My thoughts
be bloody, or be nothing worth!” =2\ @M
O TR (AR U0 & Q" ‘empty of thought’
QIR 4910 AP 0.210° DR 0

‘that great emptiness” %" {4 N> 2%

VR ‘empty
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of objectivity’ 4~ Q40" MRS ‘empty’) 48r6°
EHQ ME 444040 ‘emptiness’ - ‘empty of objec-
tivity? a8 O V7 DR OV TEEESS ‘empty’ | i
#A4~0° Fse © ‘that great emptiness’ % [ERER M
‘empty’] MK ROT EQ TR | HER0°
Fs: @ ‘that great emptiness’ %" Fsyv Q@ ‘a great
emptiness’ MHEKA QI UHRIY L0 ‘a great emp-
tiness’ 2 Q IR{] VEDV TRERS ‘empty’]
f13#A~e° ‘Budda has found a great emptiness’ ~J3Q
3@ A QN 7
B JH O 500 HRASHER G480 1) AU M 46,0°

MM MEQIRFINGES O WY Fir QHQ ‘empty’
A" ‘measured’ MRSV Fse P37
eye balls” 0 LA ‘On the Boiler’ QKQ | &Y

‘empty’ A ‘measured’ Q FKHKNEHC Q M0 07

AN

Fsy @0 Q ‘a great emptiness’ B QR

‘his measured

‘There are moments when I am certain that art
must once again accept those Greek proportions which
carry into plastic art the Pythagorean numbers,
those faces which are divine because all there is
empty and “:gmsm%,

NQ ‘empty’ T 0Q | EMOEKKOFEMCA A

AT R 4-2Q V0" TMZEERM ‘empty’] Pa0rQ° ~J
10% Fir @HEQ ‘empty’ HKIHERH2Q P THIEEL
‘empty’] 40 0 42° PP e A TRIERS ‘emp-
ty’] &0 TREZH ‘empty’] ( VERSHNHLLE0LQ
1087 @D ‘empty’ WHEERNRCQ W ‘empty and
measured’ ~EHSQV QLWL ‘measured’ QIR
WEE 0 42 Q P a0 S IR 400 40 Ml
1" For -2 ‘all thought is emptied and measured’
AR RISEIUR Y 50 Q Pa8ie® O In” For ¥
SR DY ‘measured’ WEE S HL2Q T Jaadae
MHOP o) FRROMEIGN NN QIR ERIR
SEHSEHK YT e 2 BIREOEE © QPR
O r0e°
Frr M 460 UQBIR B0 40 mRE QLo RN
O VEGe° (H-QBEEEHETRR NG
One image crossed the many headed, sat
under the temple shade,
grew round & slow,
Not Hamlet thin from eating flies, a fat
dreamer of the middle ages;

Tts measured eye balls knew

——
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his &33&& eyes & knew

That Wsoéﬂmmmm increases unreality, that
Mirror on mirror mirrored is all the show.
When gong & conch resound that he may bless
That... indifferent hand knew how to bless
Grimalkin kneels to Buddha’s S:ESRMW
DP9y ‘Buddha’s emptiness’ 'RUQEEME o
430 jIR4-»¢° “his measured eye balls’ %% “his drop-
ANEHORT Fre P27 WL LBERY Tis
measured eye balls” ~AJ485¢° 1) P " ‘Buddha’s emp-
‘empty’ WHE 5@ W O W
‘A7 ‘measured’ HoX ‘empty’ M | K2
WEE LW 5% DR D7
%@:??tm@ﬁﬁéo
r QIYIEEREM U Q4HeREK Y BERRK S IKEZQR
ﬂﬁﬁéhé

We Irish born into that ancient sect

ped eyes’

tiness’ ~AJ[EELQ
‘dropped’
1 Q ‘dropped’ » | #OQ%Q

And thrown up thrown on this vulgar empty

But thrown upon this filthy modern tide.
W)t ‘this vulgar empty (or emptying) modern

”

tide’ 4 ‘this filthy modern tide’ ~JRE OV 5e° O
“filthy’ VR O0L242° U QEH
AWV QRO Y v a0 W TRIEES ‘emp-
ty’] HEHEN&SS TRERS ‘empty’] ~VEKER0.R S
Sope)” QI E L O NE'RE © L Q Pi8re°

EOREN SOV KQ Fev N Fre @ °
AR Y D0 Q P Rie?

(Fev) That we under this dark high empty 5

May find a head and plummet measured face

W ‘empty’ ¥

empty’ Zip

(F7r) Press under the dark night’s empty Emomw
N0 ‘empty’ BN ‘dark’ VHUEELORW
SR W OV ‘dark’ R MK IED 4HES) (primary
world) WL AUEKQ | A ORIV IE°
Actually the primary world and primary man
have only one function in his (Yeats’s) system—
to serve as the dark background upon which the
antithetical vision may shine more Ulmrz%
MRS ‘dark’ WEEHL O VE L ORY S0 ‘empty’
o TRIERH ‘empty’ ] P2 DHQZOY vivay
NV LERQ ‘empty’ PA6re° EHEKT 1 Q MKIx

2 ‘empty’) ¥ Fgr V For PEEEWRVYIMaQ VY
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1e°

R rRERY

‘empty’] % Fzr © ‘his dropped
eyes’ Q ‘dropped’ QL.Lo NI Q500N 4)0°

W For A2 S W8 0V For Mo ‘empty’ 40
3@ 5% ‘emptiness’ AR L O QBIERQ | EWLY
EEAY VTR Y O# O W 550° WOV For NS
WS ‘empty’ A ‘emptiness’ M ERACE o WIENE o 1
SO 50° (EEU TR S IMERNB O LR
o)

R =

wa

Fre € ‘dropped eyes’ ' For V22 “Emply eyeballs’
ARED LR RIS O WEQEEN-2RE D Frr
Y3t ‘Pythagorean Numbers’ 948 ¢ 4 #i7Q BTA”
Fior % ‘The Statues’ VRZOL° EQRKQKRAE
MEREOWY MR A CBERARE S LR O W i
For” B Fror VA4 RGZ0Q BEIHK

Fir ©HQ ‘his eyes were empty’ Q ‘empty’ **
s (primary)] #4800 42° WS Fsr V% ‘his
measured eye balls’ Ao 500N Foe W ‘dropped
eyes’ A4t OV ) For WX ‘Empty eyeballs” AR

U HHPQW° For Q ‘Empty’ ¥ MZREE | (antithet-
ical) 48re° I QENRKEIC ‘empty’ ‘s MKEE ]
RO TRER | MREewm o 2 IR
N Q EIN'Q KR E & M RG0S oviEs O 421
S QHERIK RS © 42°

SER KUK LM e u 207 v v aQ B
B A Q0 RESSEEY v mnK P00 21480
0 AR v HN AN A OV IR AT AN A
BRI OWIn 0 20 REET oS SRKKES Bm
BOMBIN O VEBER LSS RSy BEQ
‘Pythagorean Numbers’ 7" I8N EX | A4 @ 2l -4
£ Q7 “The Statues’ ~JRE D L0 R 94045 O Ui
440 50107

PSR OV REERITDES

‘Grimalkin crawls to Buddha’s emptiness.’

Q ‘Buddha’s emptiness’ = IHIE Q) VR WV
Ko v HITAQKELAQ P TraYd Xy QEBKS
B0 Mvar 43 % TRIZEZmD) (primary self)
PIEDT TIEQEI ~ Mva b R4 N VEREEGREK
13§10 AVHSEIER A 4200 VR910°

T HTANRT RiERE050 MRERm) (antithetical
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self) ¢ TRZRmm) & M2 0 Wy Cerawls”) Al
SHOE ENCHEEEOIRSLLQ P EL S 1 AINIGRe
KOKEQ | f&F LEUR VAP URE) QMBI V¥
RAVELR0° WREIV 5002 QP vy KE R
Q0 HEERNE QMR 2OV 500 U HRIPA O
ROP W MIKREAU R A2Ha0.R0° KBV RO
PERLUVL ORI 2T ) QB HREER vV
54000 RK°
-~ he who seeks Nirvana by cutting desires and
passions is to be likened to one who seeks a
shadow apart from its original body; and he who
aspires to Buddhahood thinking it to be independ-
ent of the nature of sentient beings is to be
likened to one who tries to listen to an echo by
deadening its original moc:m@.
‘Buddha’s emptiness’ & I QB | VEEA R
REDEQ IME VRN BV Z v QR P mgid” LK
Y OLe UM 4600 REBOIME R | R | Ky
— K&~ QEHHECIXEOE BRIEN L\ 0 PR
O LIIEATY N K Q@ AR Qo) 0\ 5500

AN A
FE2gs

When Pearse summoned Cuchulain to his side,

What stalked through the Post Office? What
intellect,
What calculation, number, measurement, replied ?
YAK 2EOQRE-2HL" BiEM HEH 4040
‘empty of objectivity’ 48 © 42° 1) Q o SUETH W 8
AN =N QRN HHSC N UEKONT 1N QKA
FERAE°
‘If the real world is not altogether rejected, it is
but touched here and there, and into the places
we have left empty we summon rhythm, bal-
ance, pattern, images that remind us of vast pas-
sions, the vagueness of past times, all the chimeras
that haunt the edge of .meo% T
NOEEQWNKE EHQHBMAI S EY v
N QBB QAORERERIE PG 5 & W 5500
MUK i TIEQ ) vl e iRE A D
D IR CL o B
BEE civaQfuib 4R IR yEL ©
VN EROY Lo 4017 W K QRERIE
7 RO KR e NBEREIN < O W EHIK L2 0 U

50e°
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p.194
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© Jon Stallworthy: Vision & Revision in Yeats’s Last
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