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Q0 Q WK 10-2Q &0 QB E UKo W BB 10 1) V10 £ 0 §30:0° HMERBEY (M QELRS -
QUESV) BEWSHSOS0E BERIE»QUKS M- REY SQOSIIEUHBOmMERUE © -
9°) (TREREGE &1 p.21D)
VY Y BEWDEN B SVEBKDY VOR M0 QBHUM O ERRVMORBIRLN ( VY
AO L EHILO LU 500 O v QBN VR BER NN © L% BERA O a0t L

BHRVHBROKRY O ZVOER (FF) RH



BERIPBROKRL O LV OER (k) QK

HZ #2214 7 " Phantasia {601

(4 N
5
B}
1
-
b
(( ¥
c
b
5}
A
%5
)
15
Ay
il
At
%
i
N
T
L N
%)

HERVHER S HEE V& QB O K&

RN PN IECTEEQCIRIEN 4 % " imagination ¢ fancy B~ & OEQIEHBGEUILRELOS 7 &2
% WOHLUROS 0B UIERL L O L P EHRESBHARONROLT L LOPHLE 0
A fancy UEEEL L L MXRUSH L L85 L9 R NED. Qi BESWEY o HHELY
#L1 ERUEEwWS L imagination @EFEE AD. 1340 &2 Rolle Richard de Hample (71290-1340) % g

420" Kimagination

Ml Psalter QER 4L\ “...travail my soul in vain ymagynacions. (&{E&BEI&RILL L PEZEW
RE410) (Chapter XXXVii, 7) VEER SN QR W QIR E0° X1 AD. 1377 K 1 et William Langland
(213302 1400) % #RHE" The Vision of the Plowman (1362-77-92) 12487+ “No wysdome ne wyse ymagy-
nacion” (Zaffi-~Rr 7 BER-487) VE L v 2500

XY fancy QO LR bmev” AD. 1581 &2 T. Howell & Deuises v % o&n21140 7, 1" “ The flaming
dartes, that fancie quickly with quenchless fyre” (HPE RQUEH VIR I XKW W IHE 0 ¥ O W K)
(A.D. 1879 & Press, p.229) VG &®m D" AD. 1632 #1043 Milton & L’Allegro 4% “Sweetest Sha-

kespeare, Fancy’s child” (f-23mfad # &y N HBQHE) VA v 0% NED. 10 7 &« 155



HE!) imagination QIX§2” ymagynacion &-+E=EFEINIKNNEIQ imaginatio ROELwWS” R fancy 33+
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BWLPROR I L85 O LUVREENS0O R0 WO OR HKHE L4 e imagination ~ fancy QfE
SEXIMEREULTOEKEQIIEL»QVOMRRWKR QO Q%R IEHIKEL LS 2 3" imagination
A fancy VBHEEELN L L VKESMPEL oSV L 8L 0830%” Wit, Reason, good sense # Q g v 1 «
BESVELOSH L RERS vOMHIEHREL C XEV O M EBHREEERIRHR KoV HKEQ Ik
jbiz” Logan Pearsall Smith (1865-1946) ‘& Q#u” Words and Idioms &3S Four Romantic Words
(Constable Miscellany, 1927) 140 7, w923 St 7 @i 1) Classic L H4~e Romantic & HIBHEY QHEES
BN L N dmitation MR QIIE originality, creation OB EL QS talent R QnER
genius H QIIER-VK L M HERSHELOEIELILOM RLULSCEEWEY O L imagination QIS fancy
WKRUSY HEBERTIHESREOHEKERE VO MBIV LL0Q Fi8:0° W wBEN O LG ¥ N
Mg X bsr® S.T. Coleridge $39:0° K1 S.T. Coleridge @ &R VMBEBROKRU O 4 0RO Hn°
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Samuel Taylor Coleridge (1772-1820) 3 William Wordsworth (1770-1850) 4 Robert Southey (1774-1843)
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N BEL U 2" Xep romantic SIEF QMO S’ RERU OV ERBiE The Ancient Mari-
ner (1798), Kubla Khan (1797), Christabel (1816) & Q £-31U D BRI 850 © L 430 %" NIKBREORE LA S
foen” ML | QEEERVUDOVESR S Q8 Biographia Literaria (1817) ~ Shakespeare’s Criticism (1818)
VW QY BHIE VIR L% WOV Q Biographia Literaria Y3 <ENE 0 EEVOW L@ imag-
ination ~v fancy VOKRNY O LI QIANRE Y O L 0° K Coleridge BE#FIE L WQELREY
imagination ~ fancy VQNXREQIOANIE QM L 0 L QNN R°
Coleridge ¥ | UR{(HOE RURQEEQCE! |QBKV K0 William Wordsworth Q1 1#{m Q (R
1Q° WY & Wordsworth &K1 Frodri¥asl ;) (Lyrical Ballads, 1798) 1240 2 42 TR0 Xy (Female
Vagrant) ')~ TN — 2K ( a-Ky Q& y (An Adventure on Salisbury NUNE.% NONIENRBOVES
R RVEROT WOR NQIEREELSORUS O P HIUS LR WK B e LIEEKT BERVEH
RV oBRWE LT L Lm0 & 2 e°
“] was in my twenty-fourth year,when I had the happiness of knowing Mr. Wordsworth personally,
and while memory lasts, I shall hardly forget the sudden effect produced on my mind, by his
recitation of a manuscript poem, which stll remains unpublished, but of which the stanza, and tone
of style, were the same as those of the “ Female Vagrant,” as originally printed in the first volume

of the “ Lvvical Ballads.” There was here no mark of strained thought, or forced diction, no crowd

or turbulence of imagery....



This excellence,...I no sooner felt, than I sought to understand. Repeated meditations led me first
to suspect, that fancy and imagination were two distinct and widely different mmnc:mmm_.:m

(T4 2 ~»3d% Wordsworth W VE<LZURaquo &80 Lo RN S ¢ LR IRECEVE
= IROIIEQ M QIR RIBR P S VREHOOUKBORKEVO M OREIBRIO IS TS
AR WO IEITREOMMU L O v 0% vOEQHRORENZKR Lyrical Ballads S8 1 591
XQ0 g4 Female Vagrant Qv VHVE | €-20 ¢80 0 £2° HRUBEH © SR CBIRIQ BRI vE
LRQUES L NREREE ¢ OVEEWKLOY L0050 Uaid i 0 42°

A ROIEQ 1 QS VB A K1 IO L v QE 0 2B B 000 42° IXEEHC © $2EK
PN R NN S (fancy) Ux P N> "N (imagination) VHREL BN OVE# 08
R34 2000 & VB0 48 0 42° )

e 2 | VNS4 Biographia Literaria € 4125000 Coleridge © B&RVHER S KRWE
LELLEBLE0R WOVELEL LB HENCE | VRKEVLoNVLLRR NECHIVERUR
HRUNBEROKERE QD | KO |#&58:0° Coleridge 18 W. Sotheby 86 | KOOI |HFRE+TESHES
F o ) BRRVHERY O L KON L e

“Fancy, or the aggregating Faculty of the mind. Imagination, or the modifying and co-adunating
m,mnc:%w
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BERVHBERSXRI O LVOER () 1 OO
B8R B NEHOmRR )
HERZHKOEER VO BHRREMEER 00 &0 Coleridge 281 1J W EHEIR “ < BIG-R 25 | 8R4 7 10
AL L0 a0 R RO S SLC
XL ¢ | KORY | =m+-HmEe Richard Sharp ROWESE¢”
“I dare affirm that he will hereafter be admitted as the first & greatest philosophical Poet—the
only man who has effected a compleat and constant synthesis of Thonght & Feeling and combined
them with Poetic Forms, with the music of pleasurable passsion and with Imagination or the
modifying Power in the highest sense of the word in which I have ventured to oppose it to Fancy,
or the aggregating power—in that sense in which it is a dim Analogue of Creation, not all that we
can believe but all that we can conceive of creation.”
(" Wordsworth RIXR € I~ KK HE< VO i GERIR O 210 4900 n VEEIT D b 7 50° HiIas D 7, 4T
FOMK AT VERPRNCBHERGE P ——J RN P RODERLQHBER VKRN QNS —H
BRVEFEARCEA LSO LEARC O K BUH LRI © 32Ul 1) VG TRV L0 Q (18
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WO | L8R Robert Southey QUIE#4~s0$#2” Ommniana 17

&R “shaping and modifying @oémw:

(MREE" /EL[ER)

RHEIR “the aggregative and associative power”

(Mg HBEHER))
VR B/VEERVHEBRONEY O LV QR WwHRS VO LE UL | O] |41 1 EISR 1 doig
REQ O RURST [ EUSRREERVEY | KO |E U SHBRSMODERE O LR | 2|14
UERRERRVOTERMHHOELAIHER N Mo KEUSKORSL R O HREn & BAde°

WU < | V& Biographia Literaria swHED QO EF P RER U BSRUHERVOKRU O 7~
(e Q8° 13 Biographia Literaria 12i00Q0BHRVHBEROKEY O 7 W v 0° Coleridge 3
Biographia Literaria SRE1240 7 "
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“fancy and imagination were two distinct and widely different faculties, instead of being, accor-
ding to the general belief, either two names with one meaning, or at furthest, the lower and higher
degree of one and the mmBom:
((RERVHBERVE | BLED OS2 QY | O QIEBKVIEI 0! | QTE 184" MO 2 hoadas” |
COESROEL" HEL VL © LEENEN TP HEv 11D OREQ” SIS 0ERL90° )
N BERVHBRUSENCOEH ¢ H LAV HvRECBLEMRYAQ VDY 100 i810°
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O Coleridge #8 Biographia Literaria fR-4-11141248 2 X QB LR 1@ Q AR e°
“ The Imagination then, I consider either as primary, or secondary. The primary Imagination I
hold to be the living Power and prime Agent of all human perception, and as a repetition in the
finite mind of the eternal act of creation in the infinite I AM. The secondary Imagination I consider
as an echo of the former, co-existing with the conscious will, yet still as identical with the primary
in the kind of its agency, and differing only in degree, and in the mode of its operation. It dissolves,
diffuses, dissipates, in order to recreate: or where this process is rendered impossible, yet still at
all events it struggles to idealize and to unify. It is essentially vital, even as all objects (as objects)
are essentially fixed and dead.

Fancy, on the contrary, has no other counters to play with, but fixties and definites.

The Fancy is indeed no other than a mode of Memory emancipated from the order of time and
space ; while it is blended with, and modified by that empirical phenomenon of the will, which
we express by the word Choice. But equally with the ordinary memory the Fancy must receive all
its materials ready made from the law of mwmoommﬁom.:
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BUERST HEQELL L VEE L LERIME N HEVE R Q 38:0°

1R TRHEIR, VEBENES L+ EEEe»0HL YD Hh4( v B0 L2° HERE #K
VR VRHE Qb R OB B S K UEQ | KU BLOLL L 80° WwOEW ST THIK,y L ook
WO oL K-Que 0’ HEidOMEERKL S O Ve A0’ D&IHEREINRQRIEVED
AT B MR U A O VRN L LI DR O S L0482 Q 48107 )

Coleridge B EHERWER | VIR XKD R ] CEERW | BO<¥0»0VD" &1 |QE&ERAE<LC»E
VOISR R BERIBEHEEVACVEL VEEHEZVEN R CRERAELHBOHMS»S
R N L VB O v L s 2 n°

WO SRR RE D HIRDT HEO VB o B EEHGES HEaUEC eV L0 HER S
HESKIGOER WS LIEES | #K¢ HONBLE C MRKLEMUS 0 s BERVKUIEREY
YU ASIIR 0 50 Ve 42° 1% Coleridge &0 D00 D L EIERAVHERWK RO NEHREQ KE#H
= MG L AR L XIPC B QKBS0 0 42°

M Coleridge HHib R MmO VO BHERVHERSIEHVAT" v 2e° Coleridge
BERQL 0 L Ancient Mariner & “a work of such pure WBmmeanm: (M QB L EHSEEROLE) ¢
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Qevs” Coleridge © Lectures on Shakespeare, mOﬂ.m Q48-& Shakespeare, a Poet Generally 2i87 \"
Shakespeare & Venus and Adonis Q{EQ | ELHER LU O KL, Qi O i~ 5 5@° F407
“Full gently now takes him by the hand,
A lily prisoned in a jail of snow,
or ivory in an alabaster hand:
So white a friend ingirts so white a foe!”
(MRRU G WOV BKBREQHNE
MONBOFLEOS L1~ Y
I © #2 € F- O IR
SR L KRR LIS ENESER Y 0% )
Venus - Adonis QS Iwv-IQEHKGHE i = QR4 |QIE KRS TMIWVERD Y RERERLMES R
o HEEHC R0 & BHER UM O IKL-2Q Ve Q f3800° X
“ Milton had a highly imaginative,
Cowley a very fanciful 55%:
(T = N RV EIRD 0" RO T R U HER S0 0 v 2 2, )
VR BEQERAUOP QL0 R HiQIKE VO W BRVHEWXEROSY KHEUBTOERRRES
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Coleridge & Biographia Literaria SEH1HEL 48 2 - BIERAVHERVWKER O 4 R 3 075 NS
LROHTEMET90R” v Coleridge o XRivpseizt)” Coleridge 1 pEn 1330 1P ad 42 UBEQ 250 R~
SR VALY O £ P IR~ vdse Coleridge =iz SEBEVRELTROLe® LU 0L bikE 0 L UEIN®
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K%~ Thomas Hobbes (1588-1678) ¥+ Q4t" Leviathan (1651) S I3 “Of Man” T<EN QN2 | QORI
i “Of Imagination” TE&R IO\ 1407 " XQERVvA( v Imagination v Fancy ~swixiR4 v
NVURSREL VL 00

“For after the object is removed, or the eye shut, we still retain an image of the thing seen,
though more obscure than when we see it. And this is the Latines call Imagination, from the

image made in seeing; and apply the same, though improperly, to all the other senses. But the
s
Greeks call it Fancy.”
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BIMLTROR LREERCQ1910° WL TNK N <RIR0 1014 D b4 S5 0aTE 0 b K&
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BHERVHBROKRL O LWV OER () 1 OK
e D N 20 EE Fancy wEik® )

S0 e ENT Nk N<% Imagination V%2 QW =M< Fancy VE4° Hobbes 2
Imagination ~ Fancy ~QFE#% o 1) ) 7, A 050 1) AN IEEE D L) Q 48107 Coleridge 1= QiR
{ Hobbes © Leviathan w3NEHR & L ALAHARO L 0°

Hobbes Qtuss Coleridge & Biographia Literaria Q1) &M 1) N RHKQR" WEXe The Note-
books of Samuel Taylor Coleridge & 12-PEIRi~sQ 1) V% 3e° Coleridge & Hobbes iR % | Z0O
|80 m&ot+ | MEREFS© $ VY A0 1) VR FTe° The Notebooks of Samuel Taylor Coleridge &
2sgin Kathleen Coburn ZEHICEH LALLM

“ The spring and autumn of 1801 seem to have been occupied with his attack of English empir-

.. B
icism.

?_Aoﬂﬁwﬁéﬂﬁ4¥9xﬁ%ﬁ®ﬁ@AQ%aﬁm@vmﬁ%uofﬁb6nrwt%tﬁzaav
VA L0 a0 | KO | KRSk (Hobbes, Lock, Hulme Hradim) WIRES LB UHERE
£50° NangEs ey | KO | E |m+4-11m& & Thomas Poole powhgie s v Coleridge X3 Hobbes &
BERE U O L O L0 | KO | EHImREKIEEeES Thomas Poole {21482 ~" Lock &
Hulme £20u#22 Hobbes @3’ N0 @ <MOKERTROBERCRMP80R s Q RUHEL  KM4E» ©

4910 VA S 0 0 I b 2000 K 1RO | $OEm&et | ROE LIRS T'de Notebooks of Samuel

Taylol Coleridge 12~ VK QU REWS Y S @°



“Thomas Hobbes born April 5th 1588—sent to Oxford in his 14th year—published his
1. Transl. of Thuc. 1628.

de cive 1646

Leviathan 1651

de naturd humana 1650

de corpore pol. 1650

o A~ w oo

de corpore 1655
7. de homini Hmmww
w QREIP S “ Leviathan” 14~ suva8sQ VBN b LI QL v 5020 %" a Qe “de cive”
XUk L uBEEY Coleridge & “ Leviathan” NERA QR IGEE O L2 &80T 5O 7 5@ Ufimad s@°
Nofm S “de copore” 3 | KO | HEmEm) Carlisle Cathedral Library &@0#maigd ol @® 01
“Leviathan” sowv QKRR L QWK £ VBRSNS XiEUWwQ “Leviathan” & Imagination -
Fancy XRUMBWEDRVBLRW | KO | ¥ “Leviathan” QYRR O v 5 0 &0 0 17 v
BRSO R VEEROK LR AKRREVXE O QB RVEHRIUS0°
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™ Coleridge ¢ Joseph Addison (1672-1719) & “ Spectator” No. 411 Ji-*c4) imagination ~ fancy -
S KR HIEH QWIRIRV O PR £ 4B IO 250° Fa0

BERVHBRSKBL O LV OER (IK) 104



BHHRRVHBEROKBL O ZVOER (IH) 1 OK
“There are few words in the English language which are employed in a more loose and uncircum-
scribed sense than those of the fancy and the imagination. I therefore thought it necessary to fix
and determine the notion of these two words, as I intend to make use of them in the thread of
my following speculations, that the reader may conceive rightly what is the subject which I
proceed cwo:m.,,:
(MR QL& " BHERHEHE Y L oI EY” R ~ K CEBRMEKUERL OSSRk S 85 °
WeR BIRECL RV HEWEHIVIKDE S 0B F-QrD040 LR N O VR L Hio U0
110 QI QK JHROEDREKED" KD B VRNV ) (TR S h—x—)
[V HEK=I+ T =R )
Y L0 % B~ Addison %3 imagination v fancy UWKIRO UL e D& T.S. Eliot %
The Use of Poetry and the Use of Criticism 2487 "
« Addison starts out to ‘fix and determine’ the notion of the two words; I cannot find any fixing
and determing of the word ‘fancy’ in this or the following essays on the w:E.mow.:
(T " Addison 78110 (imagination v fancy ~viine) MIFICMEKS TEES" KKS, <0
VOO RRER” fB QRN HEUOEmUQOL VNN A IS EL»" TRHE, Vi
IS 2 &S0 E - K E 2RI A1) VRIS L)

NEY LR B~" ¢ imagination U fancy AUWKIROHOVI LKLY KIMEUBEQCKEW»OLE O



LI VGEBEIKe® D& Coleridge ) imagination - fancy AWIKIR O~ 0 UKD 2 O 2 OB
Uhad 42 uimads0° Coleridge 2 1 KO | & | m| |[4+<m&zQ Thomas Poole {1 {4 Q"

“I have lately studied the Spectator—& with increasing pleasure & maamamﬂo:m,

(MREBER K AN — & = WERD LD QS VI T -° )

AL O 5050 KYANK—X =30 L RO E" RRXKY SNh—x— No. 411 L-pmsdiE D 7

oAl
m

)
BHwee® D& Addison €%F imagination v fancy VKRV L B T KBS VLIRS Q
o L KT 800

[A

g
KUKE QR 8 imagination v fancy VQEREHNRC | BOKRIE" Annus Mirabilis (1667) Q%

HREBQ#Y 1 IE#r¢9:0° John Dryden (1631-1700) 4% Annus Mirabilis 1248 7 v X Q1K) ( v 7 @°
“The first happiness of the poet’s imagination is properly invention, or finding of the thought;
the second is fancy, or the variation, deriving, or moulding of that thought, as the judgement
represents it as proper to the subject; the third is elocution, or the art of clothing and adorning
that thought, as found and varied, inapt, significant, and sounding words; the quickness of the
imagination is seen in the invention, the fertility in the fancy, and the accuracy in oxgmwmmo:m

ME<CHEROR | Qv MOMKY T S LOEHEBEOHERME O sv O IOV JHE

R ORI 8a" RS HEWERL KR OFTEYONE O 0 wOBERIR D~ 10 1)U 8°
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RN R K293 WMy 2 L2 ERQLEIERY ERY MEKE~" E-QUIE 2 Iy KEh i

PR E O L REF 00 BEROFENSRBCFUROL” vOHiRWEHER Q040U ol
VO BB IR S LIRO £50° )

2~ 0 v Dryden %iz<QiR{mi~i¢ imagination Q&#usd invention, fancy, elocution || QLR

BRWEOM L QI URICKRIUR Q% D& O¢EHL v 0 ek~ ¢ sur) U imagination v fancy ©EREKE

s@° Dryden 3 fancy s& imagination VB4 m-SRMEQF ULV~ 0" fancy - imagination

VO EEWA Y Qe QN VUBKEQREEQE®NY Coleridge X2+ © {v imagination ~ fancy ~AsWiKIR
W50 QEFEEEWK LD L e

—
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K1) Shaftesbury (1671-1713) QBERVHEROXE L O L " John Bullit v W. Jackson Bate ¢ ##zy
8¢ Distinction between Fancy and Imagination in eighteen-century English Criticism (1945) S{OmED
2B~ Shaftesbury 3R Q08" Characteristic (1711) 10 7 " FE&RRW
“an inherent capacity and guide for admiration, shame, honour, and poetic Emv:maozm,
(MEFEVR O 2 VTt ViE MO L8 O KE € BRI )
DAY 000 NIERLR L WEHE D iS4k d i (Otway) @ Venice Preserved (¢ 1 X 3 &
RIS R L se°

“Sea of milk, and ships of amber.”



(THmeE WwOVEREQSE )
LB VREO W e 23 Coleridge & Biographia Literaria $REH (ed. Shawcross, p.62) )i
D502 Q f28:0° &idr Coleridge =t Otway © Venice Preserved ~<=3R})) Shaftesbury & Characteristic
WIRRE L LB K VERWS®

—

e

~

X Blackmore %3 Essays upon Several Subjects (766-7) 1)i 7 (v #z<L43"
“an elevated, inventive, and enterprizing Imagination arising from an inborn Fire
(CHR VWX KOO IE/S O SR WO EEQIKH Y EOBER )
WAV VRS | RUER L
s

“the Gravity and Chastness of the sublime Stile...will not endure the gay Ornaments of mmsouw..:

(MR SERQHE VER B HBQ KT LHE U R M DL L i@0n° )
VR Y BRRVUHEBERWKROM L 50° XEQik! 048 \v 7, Q°

“Young Men...... may be very capable of works of Invention and Imagination, for Prose-Exercises
of Wit and Humour, Sports of Fancy, and declamatory mﬂoncm:owm.:

(MR <+ BWEVHIRE” RHEO K% BRECERCEXCORESY Y HRVEHRROEBWRHI
Y $ 40 50 AU T 6500 )

Blackmore % MRE, v MBE&R)” MHE, v T — ] wiEvdp i’ Coleridge € BERVHEROKER

BERVHBRONEL O LV OER (I) 111



BERVHBROKBRULOZVOER (F) IR
WD 2 500
=
K John Bullitt ~v W. Jackson Bate & Distinction between Fancy and Imagination in eighteenth-
century English Criticism &« William Duff, James Beattie, Dugald Stewart, Piozzi &&Q BE&RRVHE
ROKEQEELWE4n° R Willilam Duff {+R0%&" &3 Essay on Original Genius (1767) (H@EKivL
AR AN ) BB e g
FEA&R Qs “ Vigor, extensiveness, and plasticity ” (Ibid., p.58) (IR VK KwusEH) @R=" BHE
R #2358 “ quickness and liveliness ” (BRw-UEL &) P0G v 5 ¢° X “inventive and plastic
Imagination” ({0R QO v BB LS EHR) 13 “ discloses truth that were formerly unknown” (Zbid., p.89)
(FEROL LR O LEEWER®) 2R THEL 8 MK, RO XRWLE»QVI e MNERViTRE, R
49:0° “the former are produced by the efforts of a RAMBLING and SPORTIVE Fancy, the latter
proceeds from the copious effusions of a plastic Imagination ” (Zbid., p.52) (=3u (&) 2R K4 D
X — N TN SHBRORR U~ O i g 0® &ijn (Kiv) BmilEH&ER QISR 2 HiE &0 E0°)
Coleridge #38HZiR s “the arbitrary bringing together of things that lie remote ” (Conversation with
H.C. Robinson, Miscellaneous Cricism. (ed. Raysor; pp.387) (I ® {38420 O 1o 7 10~» Qb | 82 LHIT ) -0 40
Q) VR | IREI& RS “under excitement generates and produces a form of its own.” (1bid.,

pp. 387-8) (RO L KMmERQ WG v O i) VA v L% Duff 238 a0 2 s0°



Duff 3 Z3&-R¥3 “to present a creation of its own.” (Essay on Original Genius pp.6-7) (+\v £14R Q @&
L) HVRHKQUEY VL 0% DR OMBEREEBVREIRT WA “by the suggestion of some

distant, perhaps, but corresponding circumstances” (Ibid., pp.48-9) (BIO~GIEL O DK DHE s

IR QHIL 1 6 O ) BB O B BiKS HEIRD “extravagant and lawless” (Ibid., p.25) (FZL v D
o BEH) 2 Q a50° D& D Coleridge 1240 7, v ~omi~om 7, K" JHER S “aggregative and associative
power ” (J. Shawcross (ed.): Biographia Literaria. Vol. 1. p. 193) (#412sv O W EEEMR) w90 %" Duff »
87 tv-»" “the proper office of Fancy” (Essay on Original Genius pp.70-1) (PHEIRQ 45 QD L Wm) 8
“is o:J\ to collect the materials of composition.” (Jbid., pp. 70-1) (ELEH Qi W W E S L Qv
@z%f

—

a0

=

R

KUK > enN=<" James Beattie 3 Dissertations Moral and Critical (1873) (DEESWV O BEL4E
)WL vEDEURYZOY Imagination v Fancy VL o ERQIISWER O L QD2 XEW
R Lol
“ According to the common use of words, Imagination and Fancy are not perfectly synonymous.
They are, indeed, names for the same faculty; but the former seems to be applied to the more
solemn, and the latter to the more trivial, exertions of it. A witty author is a man of lively

Fancy; but a sublime poet is said to possess a vast Imagination. However, as these words are

BERVHBROKERY N ZVOER (FH) 111



BRRVHBROXKRU O ZVOER (IH) | 18’

often, and by the best writers, used indiscriminately, I shall not further distinguish 265@.:
(M QEmE QO ME N 2% EMR UMHBRSIBMUEREESLE»Q B4 L° v OBHRKEOERS UL
QYE8°

D& DB S HE S 2 QIR ER UL QB UL R0 s O RIS o O 0 Db Q DE U R W
S0EIEIL £250° SEr L M LB E 4 RSB O LT R0° O & OHER LI B IR L0 BRRNIRES
2 AulilR 0% DR S0 QIIEREE ¢ 30U WO VIR QERMU S O v L SvVEL O
250 Q Rl BRIV QORI E L a0’ )

—~

=
Dugald Stewart i3 FElements of the Philosophy of the Human Mind (Edinburgh, 1702) (<EQQQ %1l
QENEY) 140 7 B R UIHEIRWKR O 2 :0° HERDKIE WO VIE--ENUE S v Lo “ a power of
associating ideas according to relations of resemblance and analogy.” (Elements of the Philosophy of the
Human mind, 1792, p, wo%
(MBS VHEOEEK U O v EMGOEHE R ) F0:0° XK QU2 v 1 10°
“the office of this power is to collect materials for the Imagination ; and therefore the latter power
presupposes the former, while the former does not necessarily suppose the latter. A man whose

habits of association present to him, for illustrating or embellishing a subject, a number of resem-

bling or of analogous ideas, we call a man of fancy; but for a effort of imagination, various other



powers are necessary........
(M SR(BHER) Um H FER Q {20 W HKIR IR 810 1 U 1810° 11 D v £ HEIT Q R I IS 310 P Eid s0°
[HREBH QA D2 KA E VO QB 8 2 ° BEIQ KRR UV 0 P HBWERD Mk L0 Vit
ML R EEICBHVKL <R v HHBO<S VT’ D& OEHKRORRONLANBI v OIOR

LRE R0 )

ot
~

Piozzi & Q British Synonymy (1794) (HERE#FD) 73 Coleridge ¢ @ BEIQHEK WKL O 2 0° Piozzi
DHBERVHERV L oL O 2 1 | BRLUIECEREY O 2 Ml 0 b 2 0°
“There seems little distinction, yet when they both come to be talked of in a conversational circle,
we do say, that Milton has displayed a boundless IMAGINATION in his poem of Paradise Lost...
...but that Pope’s Rape of the Lock is a work of exquisite m>20<.m
(NEFEVLL® VROERSUWEECEFIENVSQUAUS O WD &y Bne® X = N QK
HOEQESCEVHKI IO L L BRRWIROVELT D&% — N QIEMT = HIER LS THER QL2 1850 ° )
UV SO XRTV» &~ Coleridge QXREKO W EHIFL2Q 8L U L o HERIWIKE 4 00 - RASIIER 1) 48
SR QDS EKHE] & SEL I 0 HELVIE A U Q KRR W W R Wb & 130 0 DB

D ELOR SR O 42070 ) A0 1) AR 70

BERVHBROXRUY N ZWOER (k) 11+
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Coleridge VE#F¥ Q BERVHEROXR
=
Coleridge VE#H#Y Q B&RVHEROKRY William Taylor & British synonyms discriminated &3Q+0°
BEKQEUR( L °
“ A man has imagination in proportion as he can distinctly copy in idea the impression of sense:
It is the faculty which images within the mind the phenomena of sensation. A man has fancy in
proportion as he can call up, connect, or associate, at pleasure, those internal images (¢avrafecv is
to cause to appear), so as to complete ideal representations of absent objects. Imagination is formed
by patient observation; the fancy by a voluntary activity in shifting the scenery of the mind. The
more accurate the imagination, the more safely may a painter, or a poet, undertake a delineation,

or a description, without the presence of the objects to be characterised. The more versatile the

British synonyms discrim-

fancy, the more original and striking will be the decorations produced.”
inated, by W. \H&\EW

(M< 3B 290 Q B EOBHL RE L EIP40 1 VR HHORA L BE O W EERWE O 10 250° 1 g (RER) 2
BROBEWICEVENHALPERP O <BKEQRKCHTE VIR LA R U SO QK



D8N (gavrafey DL SH D001 V90°) BIVEI L BT 4" EEH 0 ) VR IKCREURE
D BHEIRWER © 1 2 00° BEER S0 RE010° WO M HERHEE R0 2400 BR{3910° B&R
SRS B O PRI 250° SHEIR -0 Q IRIENRAC 1 UIRE TR L O RO £50° RIE
REHEOE L0 8+ KHLERS fE<BEDH UL bR v U2 RRRDE RV G @ U VR IR
0 awReH0° HEREARANTES O H HEDSE HB/DY" BHL 41020 ¢80 n® ) (TW. Taylor
10 X RAU S A28 E S EHRIHEL)

NOE BHRVHEROXKEV MEMUELBS #HEF e VEIROFEEURES P HRRWEE O 1 250
WET THERSEED #Ham0RREEe; VEOHERLY O Lok Coleridge © HRIRSRRLAM L
@° D4 Coleridge R m U | L 11181 Omniana 1238 L W HERGEEO Y TERE BEEER,
VY Qe &’ W. Taylor @ British synonyms discriminated % | < | MELIRwR LV SHER
QIR VA0 2 48 7, 7 Coleridge ©4R% W. Taylor ~= | SHE-2 1)UL 4850° Coleridge 33 | =< | 2
4-Q Biographia Literaria REHH2L L "

8
«“Mr. W. Taylor’s recent volume of synonyms I have not yet seen”

("W. Taylor ¥ QE#HI QI QAWM 2 43 2° )
NE LR e R” RO William Wordsworth & “ Preface to the Edition 0f 1815”7 (I [ H&ES
fE@e) s v W. Taylor QEHHEOHINCHCHTLARUTES RBERVHERSOKRY O L FeRER
WL Do QMHEEO L 200 ¢ K<L QHIZ {220 +18:04&«0” Coleridge 8 | X | iHg-u s W. Taylor €
BHERVHBROKBLO ZVOER (T) 14



BERVHBRIKREL O LV OER (I) [ 1=
BERVHBROKEMBER N &»ELLL° RE W. Taylor @ B&R-VHER QS Coleridge €~ Vi
Q23800 " Coleridge X3 Biographia Literaria sv | < | IH$ZEE O L W. Taylor QIR MRE~»Q
AVEGQUMEN 4L L MR QIO Y | HIIIL&IEY MR DD OSSN E&2ELLL° D& v BIBROHAV L. D&
SEELLLTCERNCBIIE KK L

—_—

=)

=

i}

n

KUBERUHEBROKEY O Z v & Coleridge VEHHX Q0 VD=« Q Jean Paul Richter (1763-1825)
S Vorschule der Aesthetik (1804) (T#K4h<%")) 1) i¢-owe Einbildungskraft - Phantasie VQXRZG$DOL
@° Vorschule der Aesthetik ¥ Leipzig Kbt 0 QR NUEEEECS O L% Jean Paul v Q| | BRI
" Stufenfolge poetisher Krifte Mif&-$9RQ 88T, 124~ \" Einbildungskraft - Phantasie 8WiIE D"
KOELUR (L0

“ Einbildungskraft

Einbildungskraft ist die Prose der Bildungskraft oder Phantasie. Sie ist nichts als eine potenzi-
ierte hellfarbigere Erinnerung, Welche auch die Thiere haben, weil sie triumen und weil sie
fiirchten. Thre Bilder sind nur zugefolgne Abblatterungen von der wirklichen Welt; Fieber, Ner-
venschwiche, Getrdnke konnen diese Bilder so verdicken und beteiben, daB sie aus der innern Welt
in die dubere treten und darin zu Seibern erstirren.

Bildungskraft oder Phantasie



Aber etwas Hoheres ist die Phantasie oder Bildungskraft, sie ist die Welt: Seele der Seele und der
Elementargeist der ubrigen Krifte; darum kane eine grofle Phantasie zwar in die Richtungen
einzelner Krafte, z. B. des Witzes, des Scharfsinns u. f. w. Abgegraben und abgeleitet werden,
aber keine dieser Krifte lisset sich zur Phantasie erweitern. Wenn der Witz das Hieroglyphen
Alphabet der selben, wovon sie mit wenigen Bilder ausgesprechen wird. Die Phantasie macht all
Theile zu Ganzen—statt daB die ubrigen Krifte und die Erfahrung aus dem Natur buche nur
Blitter reiBen—und alle Welttheile zu Welten, sie totalisierte alles, auch das unendliche m:w #

(ME&R

&R (Einbildungskraft) SRERE" RO HBOHNE:0° BHRY ERRBIMIS" S0
AR BR-2NYEEEERSEENL QLR HOERV»2LL
THRODHIMIKOHE L OO O EE i £ ° S TURKBING AER S EEEK SO ER

ﬁu$&~%@Wfﬁ%?a@u:ﬂéwﬂﬁéék<\ﬁ%#u?&:&ﬁ&%ao

DX (Bildungskraft) 43 8H% [Phantasie)

DEDHSIEK Q2 Q BIHEME IR KRR 010° v L BHEET010° FHOHET90° v 2O ERSIRIRKEEH
QS Biu~2Q ie° W ERLEKMOHENKUE Y RR” BExn’ it REHCRERLE Bl
ST 1) A G FTI0° RIS KK Q BB b © LM 50104607 BHEI & O REWT M KR KK &
DXL 5010° SHEB QO RRENY | £82Q0U4e° — v O ROHERGMEGKECH R OERRV

BHRUNEROKEN O LV OER (T) RIS



BERVHBRIKRU O ZWVOER (F) 1110
a0 VERUL L QLRS00 HIEGQ RRWEER (° WwREROS:0» QR LR | 4~se°
MEHSH | LEE)

Jean Paul Richter %& Einbildungskraft (B3&&R) iz © i~ 20~ Q38 MR | WX Q=" Colridge ©
MW AMR” Fancy (BHER) VEDQ 9:0° sv Ot Coleridge € Imaginrtion (F&R) B MU~ &l
2 (EER) BHTID B Do VRRE0, VEY 0% Jean Paul Richter ) ¢ {v33 Bildungskraft
oder Phantasie (®&R" HILHE) 2 MO 0RRWH | L2 Q UdnsGe® woveet WO R0 e EIES Q FBRWEHIES
(° WaBRO0» O WHELE | 40° XERQH | LEM° V& " Coleridge © Imagination (%
HKR)VE | ©»Q+8e° Tean Paul Richter ¢ Bildungskraft oder Phantasie (RXR-R&ILHE) s& Einbild-
ungskraft (B&R) 4K Q»QuD{%" Coleridge 1239 © {3 Imagination (E@&R)& Fancy (SHER)
SIEKQ»Q UL o RS aH2Q Einbildungskraft D##2Q Imagination :& Phantasie !J
Fancy wiMiv3921” Coleridge v Jean Pau Richter 1 Q B&RVHER O X RIS IK QKNI 0L v
800

Coleleridge & Imagination s2IEXQEWR U410 IX D Jean Paul Richter 73 Phantasie sl X QR
4@ 0 E380° D&t Coleridge - O il © 42Q %8 Jean Paul Richter € Einbildungskraft
~ 4% Bildungskraft ~v& Phantasie 7 I# oL 258" TEEQIRIDA-2HIN Y U2 Q Z KR 0 LQ
B B | REBEVRAEREQ” SRS NEHOH | I | 40 EREECIFHKOREE 0 42° s

Rzl

Coleridge #m&k<Q Imagination (Z&R) VL o n#kQin&Ks Jean Paul Richter € Phantasie (9HED) L&



D" Jean Paul Richter € Einbildungskraft (Ei&R) & Coleridge € Fancy (SHER) 7 o fin#kQmbg )=
HM=se 1y AR" Jean Paul Richter ~vit Coleridge &idmsnzl) O 2 woui(r” Coleridge 3 | BIRIK AT O L
MR EGHBEL»Q 380 ) VB RVEL £0° RERUR( KRigl Coleridge 3 | KOOI [HRm+
DEOWESHET" MHER  EOHEBER BHR EONERMEER, VA 100 BRERWHER
o L Vb RO L 420 7 Jean Paul Richter © Vorschule der Aesthetik % | KQHEUHARWLS NS
90 &0”  Coleridge SRRXNECWVLEBLEE | ZO! EHOWHEXOIEZRHEY ®eufLt” Jean
Paul Richter ~=1 [#O-& O L2Ulimer) VG D45 Coleridge & Jean Paul <= RELOEND L0
k@@b%%:tf@éoQ%(@i%ﬁ%@ét:%f@éoQ%lﬁmﬁﬁ@ﬁk%ﬁﬁ@@%%i@ﬁ%hﬂ
~o8 | L VYHRKQ Biographia Literaria 24870 v 00 20" | KORE N HAEWS &2 Jern Paul Richter
Q Vorschule der Aesthetik © SXEIWHKT LI B0 om0 1) U 305e° Coleridge 3 | i | Vi1 jmt
NNmzQ J.H. Green QW2 E¢"

“I have but merely looked into Jean Paul’s Vorschule d. >mm§mﬁmw. [sic]”

(&2 Jean Paul & Vorschule d. Aisthetik w5 2Q | QW L L UENLL°
Y L 0% Alois Brandl 3 Samuel Taylor Coleridge und die englishe Rowmantik (1886) 1.7 t°
Coleridge & | < | | ¥ Jean Paul Richter & Vorschule der Aesthetik s0iE~2% 2 2V 7 50°
w40

“ That he was then well acquainted with the ¢ Vorschule’ is shown by a remark made to Robinson,

BERVHBERSKRL O ZVOER (FK) 1111



BERRVYBROKRY O WV OER () (RN

29th January, 1811, that the fools played the same part towards Shakespeare’s play as Chorus did
in the old Greek tragedies; for Jean Paul makes the same remark; and the same idea can hardly
have occurred independently to two different men. But what he especially gathered from the
‘Vorschule’ was the distinction between the power of conception in the “lower sense, which is
fancy, and that in the higher sense, which is memEmaozmv ”
(M (Coleridge) &v QIL” Vorschule sv~~F 0 v 2L 20 0B L= N NRAR UG L7 il
FEOLEY MHAXYNCRONVUEIREDKEWEDM L LVl e | K| [ # ] @IREQEYNND
PEIBWS LB~ O IBUS 50° VL oQENT N « TARLEDEIBNO L L Q@° O EDH
Rl < QB O P UEHUE O LU L e VR TR L0 RS Vorschule & O L2-»Q 13 TEHE
e o LK LT 0BHEORRY MNBE&R Q0 E L @lRSIIHK, LT 0BECRRISK
R 0 42° )

VOR" AV OIPILRRBENREIR M L e

ZLaura Johnson Wylie: Studies in the Evolulion of English Criticism (1894)
“His criticisms shows everywhere the traces of Richter’s influence. Not only did he draw from Die
Vorschule der Aesthetik (1804-1812) such fundamental ideas as the distinction between imagination
and fancy, but......

(" (Coleridge) QR 020D a un —QOWMENVILD W 20° &3 Die Vorschule der Aesthetik

gD Sak-



(1804-1812) MNP <F") &ROBERVHEROKRC BEIR SLIANNT S v 50 QS04 ¢ ° )
& Logan Pearsall Smith: Words and Idioms (1925) ; Four Romantic Words.
“Brandl, in his Life of Colridge, says that Coleridge derived the distincton he made between Genius
and Talent from his reading of Jean Paul Richter; and that also the famons distinction between
Fancy and “higher and creative” faculty of Imagination was derived from the same mocwn%:
("Brandl #wQ#t” Life of Coleridge 12487, " Coleridge & Genius (KK#v)~u Talent (3v82) Q& 1
xR0 Jean Paul Richter Q3 QiaHl & O QBRI 7 0° sv DX Fancy ~ Imagination v
Lo Tl K Q@B Ly BRVOE QERILKR»E DR & O QIR 2,0 VY v 2% )
CSI=ZEN | NREENXPL LD |0 0RECIR, (1969)
Frn =G | ECVORIENVIKT LV Qe Richter © FELGOIENTOLLRERy VO-Q Ein-
bildungskraft V@I OE | 4RV~ Q Phantasie Q=K mm;
1) Q# Y Coleridge ( © Jean Paul Richter € mgu%4)( «oibins+9:¢° Coleridge * Jean Paul Richter ©
Phantasie ~ Einbildungskraft v Q XEwKICL DLV’ Coleridge VE#Y Q B&RVHEBROXKER
Ot Jean Paul Richter © Vorschule der Aesthetik *3E(#¥7°

g

Coleridge ©B&RVHBROKF WD E <«
BERVHBROKRL O ZVOER (k) 1



BERVHBROKRBRL O ZVOER (M) 1118
CRERUS O RANCRBECEM L O b" WOKER
Qi QX< William Wordsworth 3 | < | IH&-Q1E

B&RVIHER QKR Coleridge ~=® L3 2H7<
Bimirsu e #ERIUL LS Eadis Coleridge VEHELY
WO UL L P KQIUR  Lwe°

“To the mode in which Fancy has already been characterised as the power of evoking and com-
bining, or, as my friend Mr. Coleridge has styled it, “ the aggregative and associative power,” my
objection is only that the definition is too general. To aggregate and associate, to evoke and com-
bine, belong as well to the Imagination as to the Fancy; but either the materials evoked and
combined are different, or they are brought together under a different law, and for a different
_u:%omm.m

(THBERS &R D I 0 ERVIVEIIFAN DO MK UL QL R Coleridge & RHEIRW
Pigdnl” BEEWR, VbR R IXEOLOE VO NEERLS N | BBV Lo VLRSS
WROLS HMEOS N KB O P FETAe 1 VB HERVER U EER U O L 0° D&OKB ST @
A0 fE QIKIDWE U O L0 &7 R OIESE O LHEOI-LE C LIBECRBUK SO0 & P90 )

Wordsworth 23, Q#2304 " Coleridge & | £ | 1 1&-X Omniana V5 oEHEUED LB BIXEOLEO
»" BEERAVHEROXEWHER VWO 2100 i80°

MV O BLEQHRVOVEERVHERWKES 2L John Keats (1795-1821) 3%s8:0° Keats H{X<"

Benjamin Bailey M{R4& | < | Y+ mZl Oz QL L V7



“Fancy is the Sails, and Imagination the mca%nm:
(MHBEREE N 2" BERIBER0° )
AR BRIV EEOYT BOrERNIERKROIM EOBLERVO Y QEERVHEROGKESML
Q°
K William Hazlitt (1778-1830) %3 Lectures on the English Poets (1818) @ & & On Poetry in General 3
AL BERBEGRY ENBERVHBERLYO LV
“Poetry is in all its shapes the language of the imagination and the passions, of fancy and éw%:
(MEZW Q00N 8 2 v EIRRAVILE QIIFES 9 =" v O W FHEER VB Q NTfE §480° )
VR T BERVHERWKEO W L 0 i9:0° U RE VBERRVHERWKE S LIS (L 82R°
FHBERRVHBROM L RERIE © L2-2Quion v L 28 E01e°
De Quincey (1785-1859) 8 | 21 |11 -2 A D4 Letter to a young man whose education has been neglected
GRrRL8wao Mg VR LHI< ¢ QRS X480 7 HERVEERY O L KEQHBUR( v e°
“the two words (fancy and imaginatioo) has begun to diverge from each other; the first being
used to express a faculty somewhat capricious and exempted from law, the latter to express a
faculty more wm:-amﬁmwgmzm%:
(M Q110 QI (HBRVEER) Bl U REOSEQI L {° ERO»OBERRML L& wOVKMEORE
R LBERWHE O LR UE L O20° g o mIDREESRRWKEAQUQUEL R 2 5e° )
BERVHBROKBY N LV OER (F) 111+



BERVHBROKBL O LV OER (T 111K
X De Quincey ¢ fancy V2 o ln#kQ ¥ O L v~ —~QF§ phantasie &« phantasy” EE#-QEES
« phant’sy REZOK" RIMULTC t VLo QER KL phansy Ve 4% fancy RS LVERO
o %mo WweE B&RY QL Analects from Richter (= v x — QFEH) 407 " Jean Paul Richter Q42
BRSO~
“Imagination Untamed by the Coarser Realities of Hm%:
I o FH L RHKL ~6 & 0 S 438 2 BI&RC )
VR RHERLO LY
“Fancy can lay only the past and the future under her copying paper, and every actual presence
of the objects set limit to her power: just as water distilled from roses, according to the old
naturalists, lost its power exactly at the periodical blooming of the Sm%,
(TBHBER B I VKK W EHBR QM E Q- LEEA0 1) VR I DV RE RO RIS RS
KORUEWRD0 I L S RIHE LR N OB S {RER U NORBESERVEHEUVORW
K O L2410 )
V&R L@ De Quincey »RIERVEHERGRE © 2 QUHea b L L2458 §5610°
R ROBERVIHERY O L O MENE O LY Leigh Hunt (1784-1890) % 7 s¢° Hunt XiRek” FRHES
RAEER, (Fancy and Imagination, 1844) 1107, \"

g
“Fancy is a lighter play of Imagination.”



AR

(THBR D EER O ZE w8’ )

~r
=

)

“Imagination belongs to Tragedy, Fancy is to the comic.

(EHRRDBHURY HERSHRED LSO LESL 2 0° )

VR BERVHERVIXERS ML Q°

® John Ruskin (1819-1900) ~os- Q" FHIEIRE Y (The Modern Painters, 1845-60) Q#R1 |40(1846) Q &R 1114m"
FEMSDERRY O 2 vy (Of Imagination Penetrative) 12487 1" BAZRVIHERVWKEI W 7 10°

“The fancy sees the outside, and is able to give a portrait of the outside, clean, brilliant, and full
of detail. The imagination sees the heart and inner nature, and makes them felt, but is often

]
obscure, mysterious, and interrupted, in its giving of outer detail.”
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“fancy will be superior to imaginalion
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““The Fancy.” says the author of the Ancient Mariner, in his Biographia Literaria, “the fancy
combines, the imagination creates.” And this was intended, and has been received, as a distinction.
If so all, it is one withont a difference; without even a difference of degree. The Fancy as nearly
creates as the imagination; and neither creates in any wmmuwom:
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“The mind of man imagine nothing which has not really existed;...... It will be said, perhaps, that
we can imagine a griffin, and that a griffin does not exist. Not the griffin certainly, but its com-
ponent parts. It is a mere compendium of known limbs and feature——of known qualities. Thus
with all which seems to be new——which appers to be a creation of intellect. It is resoluble into
the old. The widest and most vigorous effort of mind cannot stand the test of this analysis. we
might make a distinction, of degree, between the fancy and the imagination, in saying that the
latter is the former loftily employed. But experience proves this distinction to be unsatisfactory.
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what we feel and know to be fancy, will be found still only fanciful, whatever be the theme which
engages :m‘
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“But I have long had the feeling, which this study has matured to a conviction, that Fancy and
Imagination are not two powers at all, but one. The valid distinction which exists between
them lies, not in the materials with which they operate, but in the degree of intensity of the
operant power itself. Working at high tension the imaginative energy assimilates and transmutes;
keyed low, the same energy aggregates and yokes together those images which at its highest pitch,
it merges indissolubly into o:%:
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K1 Coleridge @ B®RVHERG XERU QL BEROV 20<) T.S. Eliot (1888-1965) 18:¢° Eliot 1%

Fir QREIBEQRE, (The Use of Poetry and the Use of Criticism, 1933) 1040 7 " Coleridge © &RV EHE
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“Fancy may be “no other than a mode of memory emancipated from the order of space and
time” ; but it seems unwise to talk of memory in connexion with fancy and omit it altogether
from the account of imagination....
There is so much memory in imagination that if you are to distinguish between imagination and
fancy in Coleridge’s way you must define the difference between memory in imagination and
memory in fancy....

8
You have to forget all about Coleridge’s fancy to learn anything from him about imagination.”
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(The Road to Xanadu) }J 180 0MmRE S QKSR VL 0 v 20 uie® Eliot 8 Pl REVERORE,
(The Use of Poetry and the Use of Criticism) Qv 2 0 L v KQ# im0 v 7, 5@°
“as we have learnt from Dr. Lowes’s Road to Xanadu (if we did not know it already) memory
plays a very great part in imagination, and of course a much larger part than can be proved by
that book.”
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 Basil Willey 3 Coleridge on Imagination and Fancy (1946) 124§ 7 "

“ A recent critic has referred to Coleridge’s distinction between Imagination and Fancy as ‘cele-
brated but useless.’ ¢ Celebrated’ we know it to be; its ¢ usefulness’, however, cannot be determined
without raising some important questions. Are we interested in inquiring into the nature of poetry,
and the ways in which it comes to be written ? Do we wish to think seriously of poetry as in some
sense an approach to truth? Has it any significant retalionship with life in general? What place
can we give it in our scheme of values? And if we decide that poetry can make a vital contribu-
tion to the good life, how can we determine which are the best kinds of poetry? It seems to me
that Coleridge’s distinction can be ‘useful’, not by furnishing us with final or explicit answers to
such questions, but by deepening and enriching our understanding of their Bmma:%:

(Mo BN Coleridge QB&RVHEROXRW FREN S L& DEEL» Qg VDI iK42°
e L%k TREUNS N2y PR UANE NIV L0° DR O TRy B8 eiEiCER D
5Q P A KR VTR L R ¢ B QIMMVERHI & <0 LI & LIRBOGER 0 W LEKR S
VR &% RN O L ERSIBK VI E ¢ €190 vV MKIEM 20X U UES 0 Q £° v | MU

BRRVHBROKRY O ZVOER (FH) 1 111



EHRVHBROKEU O ZIVOER (IF) [RIES
VOEQR QB OEENIE O v 200 &% Ry CEEOR Y QRIKLAG L v g L IIR DA 1)
RHBKCO R WOVE Y RIER B I ¢ O HIRRSIKE WA 1 AR HKQ VK080 v BHEQI
-2 L R 00 4810 R RE L D W0 VR HK S R° Coleridge S XRIHEE 810 1) VRHK
s R U BB QB SIER YR OVYEER L BERIMEKHVEKEe LA O b P HLdv T v g0
QK OR ¥ QEENE S WO MM 1A 0 0 )
VR P BERVHBROKRGEHL G L V- E{EE @0 URLED e RELLL PEERVHRROKRY
FA ¥ B L1 1 O LR DO L s Ailinad s0°
D&OEn ) m ) Edgar Allan Poe & Fancy and Imagination 2875 \"
“ The truth is, that the just distinction between the fancy and the imagination (and which is still
but a distinction of degree) is involved in the consideration of the §em&w.:
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