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The woods of Arcady are dead,
And over is their antique joy ;

Of old the world on dreaming fed;
Grey Truth is now her painted toy ;

@
Yet still she turns her restless head:
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I must be gone: there is a grave

Where daffodil and lily wave,

And I would please the hapless faun,

Buried under the sleepy ground,

With mirthful songs before the dawn.

His shouting days with mirth were crowned ;
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And still I dream he treads the lawn,
Walking ghostly in the dew,
Pierced by my glad singing through,
My songs of old earth’s dreamy youth :
But ah! she dreams not now ; dream thou!
For fair are poppies on the brow :

®©
Dream, dream, for this is also sooth.
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But O, sick children of the world,
Of all the many changing things
In dreary dancing past us whirled,
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To the cracked tune that Chronos sings,

)
Words alone are certain good.
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Where are now the warring kings,
Word be-mocker ? —By the Rood,

Where are now the warring kings ?
An idle word is now their glory,

By the stammering schoolboy said,



Reading some entangled story :

The kings of the old time are dead;
The wandering earth herself may be
Only a sudden flaming word,

In clanging space a moment heard,

. ©
Troubling the endless reverie.
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Then nowise worship dusty deeds,

Nor seek, for this is also sooth,

To hunger fiercely after truth,

Lest all thy toiling only breeds

New dreams, new dreams ; there is no truth
Saving in thine own heart. Seek, then,
No learning from the starry men,

Who follow with the optic glass

The whirling ways of stars that pass—
Seek, then, for this is also sooth,

No word of theirs—the cold star-bane

Has cloven and rent their hearts in twain,
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And dead is all their human truth.
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Go gather by the humming sea
Some twisted, echo-harbouring shell,
And to its lips thy story tell,

And they thy comforters will be,
Rewording in melodious guile

Thy fretful words a little while,
Till they shall singing fade in ruth
And die a pearly brotherhood;

For words alone are certain good :

®
Sing, then, for this is also sooth.
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The Sad Shepherd
There was a man whom Sorrow named his friend,
And he, of his high comrade Sorrow dreaming,
Went walking with slow steps along the gleaming
And humming sands, where windy surges wend :

REYHTAQREVNTRNKNT KT (Ri#) WS



REVHITANQEREAVNTRN KR~ (K (=
And he called loudly to the stars to bend
From their pale thrones and comfort him, but they
Among themselves laugh on and sing alway :
And then the man whom Sorrow named his friend
Cried out, Dim sea, hear wy most piteous story !
The sea swept on and cried her old cry still,
Rolling along in dreams from hilll to hill.
He fled the persecution of her glory
And, in a far-off, gentle valley stopping,
Cried all his story to the dewdrops glistening.
But naught they heard, for they are always listening,
The dewdrops, for the sound of their own dropping.
And then the man whom Sorrow named his friend
Sought once again the shore, and found a shell,
And thought, I will my heavy story tell
Till my own words, re-echoing, shall send

Their sadness through a hollow, pearly heart ;



And my own tale again for me shall sing,
And my own whispering words be comforting,
And lo I my ancient burden may depart.
Then he sang softly nigh the pearly rim ;

But the sad dweller by the sea-ways lone
Changed all he sang to inarticulate moan

®
Among her wildering whirls, forgetting him.

T SHE S
KRRV AR ER'R 5 42°
R B A R QA Q 1) U R EE O % 0
HNEOKE QRO k40’
B RvRQEKRING O v
ROV NIHE PR LW O L°
VUKL iy o @t
O QR OIRNK ST O WIIRVB R Vv R AR °
PRSOT BHE SIS NEIYRELY VKO VBT L Qe

RETHTAQEEVNThN R~ K~ ()



REY 4 YA QEKEAVNTRNK YR~ (KD | K
WRPT BRIV RERZE KL P ER°
MRS QWY 2RO SHENER S WPV R
BOEE” HQHOSKENROEF QN B 0RO RPELOVE” & ¥ onQadT Y’
WO HBLE N IR O s
ﬁw%hc\%%mﬁ%ﬁfﬁ%mib\ﬁ<ﬁ@ﬁmﬁ@é1@%%%%oto
DA MOEX 5 0-2MmOQERHINE LY S 407 RO HKE) XL 5°
WRY” SANE KAV RERE 00 | BERINRET KNR QLT 1)o@ 42°
Fed o MR QNIEK'E -0 H o) O W R EHO S © DRE S W7
2 NG M 7T QR D2 TR 0
AR MRONFEEHEO N L MNEOREIHLC Y
MUR Q EE A T2 R 40" Q& HTAVEHE 2400 1) A M 4450°
2 I QI QALY © VS O HR7 i S48 SHR S IBMEOR S S IR
< PELPEOEE QT VNS
BOBOHY N KK RQEUMRN®

VOHEE EMHEEY Y N R REQRENE DN K M0 500 Kb +EIDR'S” 8RQ1TER
RN ™ U1 IH A BN QIR RN Y » = M0 W 550° abbaaccacddebb, bbaddaebbefggf



SoRN0REPROY uRE”
abba,“acca, cddcbb,bb,adda,ebbe fggf

LA HHe° SRR QB Q bb,/bbHE E” SRR RERE LR B O WEENLO WY 50° UL’
WO U o ARIOAE DL« double gyre ” NEIAUAHQEIY B8 5 4° UHOEE QDA O &
ORT WHQKIEN eV a, b v ¢ f, g RINEENLC® #6100 “double gyre” & “objective
cone” &R« “subjective cone” (RIEOV S+ KEE” EHQ Mg S NENWE QP VKL 5
Qegpe ) 2" 5 Q2 IROEQRHIIVE SV 5 L4807 ROMEHKENS S BOES" ¢4<EuLE
BV O O LMEBIN0.R LMK E.040 objective SSHIBERN N N4 INT K D -2 Q 4,0 0°

“Dim sea” ("EEVROES) VEOELORL” “Rolling along in dreams from hill to hill 7 (T[E Q%]
HOHOHKEN ROFQHON” FafRo) VEHEIHUSCEE” “dim” N “in dreams ” ‘RIG4n A"
HEBESEBEEQ NN % 2 UL 0V 5e°

HoiPae” MKy HEQ NN U0 QP00 R° T, @AN%IN 05 VE FE IRBORIE—
—HANNQR - fEQ @.m%r WA S WERNEYC L°

MK QK ZEOMNEAARN O S V-0" SHICRUEDOEEN L 5 VEDL VO’ MNE | s ENiEK
RN NHNNE TH Y QR | QKES) (The Only Jealousy of Emer) ~x »=HEE TN+ AN aN—
m§§§wv®ﬁﬁ®%éﬂobf%ﬁb\ﬁ%&%Kﬂ@L@ﬁﬂ%%L%%?4119kabﬁ&v5ﬁ%
P THKQEHLE” WO RO H v A QEENTE S VIR PR NI N R TR T KA N N %

RETVATAQEEVNTRNR YK~ (i) -



REBY T2 QKEINTRNA TR (K 1<

R VAR VIED DL MONTIRNKR TR Y ME T ——BX P QA { — NN NEFCE" 40 5 H i
QB L H—'R 4w 5e°

_AAﬁim:hB@:ooiﬁm@%ﬁ%#htﬁﬁm\%m4;4vm\m8§§m§§§mc%@&ﬁ
Afbt&%k%héoéBK\mgggbKIhm\ﬁﬂﬂiiﬂ\Z%E:&%@%ﬁﬁfuy«%kﬁk
@\faxv#I%Amﬁwgﬁsaibgfﬁv@%%N§~§%§mm;3v&%ﬁAthmﬁmkw&v
LAR0° 4 | R E” REOBUEKIES LO»0 QiR | K<KBEEN@Wvs4 The Society for
Psychical Research Q=2 The Journal of the Society for Psychical Research QIRHELN M '_% H A
@E%Kﬁghfbé&wgggb@ﬁLfb@

| KO I Ne N MIES" NN N4 —K< Q3¢ 510 The Theosophical Society © <{i A
o Bl KENH L The Secret Doctrine s9§8~42~ Bachchan Z#R OV 5 mvo Monier Williams ‘& #E -
N R Sakuntala 27 | KHNELAROKLAO HES QIEBEQIAM RS RERY v 1 v A Z20iR
R 5P EHEHE Qe B ASHKV S Vinahe ) uET | KK PEQIEQARRHE TRA N 1 —+ D v+
~ 4 (“Anashuya and Vijaya”) @ NA N 3 =+ 50 8% TAF AN an—; QHHR<RUQH M Qe°

M2t QEIAauNEY Y Northrop Fry R0 QXK QmENELDe°

BB N EE DT VR VKN KRSERE A J{ME S QU RENM O N VRO JET HIRQT
ST LR — P ( NERA WOY WK — P EENBERELNTYRN KN SN QEE ( UERQHHe°



REFE QM2 LR < N ORENEEN P CEZEE L 2" U QN VRIEKIURY 510° 3V Q o S
QIX-PIRMP KNI LE SEQ | 0% v =& I +adan—; NELHoIIELQe° oingEr”
FKH<LLEM F AN XN = NEIVEEKVE O ML 0 P & N+ N a0 Piha020° Y&
PORREIL SO Y HE EHEVEKQHIT Q4 W RER0° 8 Qi j0 B HJEE NI 4 00° JTgE
ZENESOR @RV S8RV OENEOR WRNME NIRRT ) YRR
PEERIRMAV£0° WEZBHOBN UM HRANWINIEQOA" 4250840 H Q FRE'E E&Ae° 1)) M 537
MECH TAIUHLOF Y WY QEIK'G0° WRE" i8S ¢ Q-8 VOB N M@ JEE—
—HNREZRECERNRE Y RECESVELEOYoEE S Lot U Re” WOEKOIrRLSE
H24n Q 4o v 40— 4QxQ°

Fgr SR ZE B V2RI P20 0800 UM EIEHm O H° BN UV RO -2 QBB NI
SRR WRP S Q089100 Q NEIHE NIRAR Y 50 0 MELQ RQEHEEE Q v x — NV R UM A
VEMROPESKUSZERVRT ELERNRT B LEH QAT Q HEBIEK A & QT L oK
RE2QR s SR d o b N X Ku%wo

MO PIIKUR Y S5HCEER” v A v N QIRGIN T MEKAUS OV 50° URE BEQYT < —N—EaU

] — . @ n
[ RIERK QTR VRN R TN (The Player Queen) NHAY 00 “a blind pearl eye” PR 1)
SBR "X ~"NQE) (The Pot of Broth) P HEBRLII< QX —NAUL O 5100 SWONE Fa {—n)Q

REY A QEEUNTRNA Y~ (Ki#) h



REYHITAQREAUNTRNKN SRS (K 1o
B (The Death of Cuchulain) QII<QIXERE" 1) QERLIM< Q¥ x — N NIRO 50 UHHHTZ 00 #e
POV S0t TH Y O | OIS, OIEY” BRURAULORLN { —n ) QREE MuERaRee

A strange, unserviceable thing,
A fragile, exquisite, pale shell,
That the vast troubled waters bring

®
To the loud sands before day has broken.
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‘To this will I my story tell,
And mine own words re-echoing shall send
Their sadness through the hollows of its heart,
And mine own tale again for me shall sing,
And mine own whispering words be comforting,
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And lo — my heavy burden may depart.’
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my true-love would come in a ship of pearl.
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Come forth : the morn is fair; as from the pyre
Of sad Queen Dido shone the lapping fire
Unto the wanderer’s ships, or as day fills

®
The brazen sky, so blaze the daffodils; (“ The Island of Statues”, I, i, 8-11)
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they see such admirable things,
As carries them into an extasy,
And heare such heavenly notes, and carolings,

(©)
Of Gods high praise, that filles the brasen sky, (“ An Hymne of Heavenly Beautie ”, 260-3)
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The Woman of the Sidhe herself,

The mountain witch, the unappeasable shadow.
She is always flitting upon this mountain-side,
To allure or to destroy. When she has shown
Herself to the fierce women of the hills

Under that shape they offer sacrifice

And arm for battle. There falls a curse

®
On all who have gazed in her unmoistened eyes; (At the Hawk’s Well, 161-8)
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I weary of ye. There is none
Of all on whom Arcadian suns have shone
Sustains his soul in courage or in might.
Poor race of leafy Arcady, your love
To prove what can ye do? What things above
Sheep-guiding, or the bringing some strange birds,
Or some small beast most 20:%1::% furr’d,
Or sad sea-shells where little echoes sit ?

®
Such quests as these, I trow, need little wit.  (“ The Island of Statues”, I, i, 142-50)
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To prove his love a knight with lance in rest
Will circle round the world upon a quest,
Until afar appear the gleaming dragon-scales :
From morn the twain until the evening pales
Will struggle. Or he’ll seek enchanter old,
Who sits in lovely splendour, mail’d in gold,
And they will war, 'mid wondrous elfin-sights :
Such may I love. The shuddering forest lights
Of green Arcadia do not hide, I trow,

Such men, such hearts. But, uncouth hunter, thou
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Know’st naught of this.  (Z#id., 1, i, 158-68)
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That flower none
Who seek may find, save only one,
A shepherdess long years foretold ;
And even she shall never hold
The flower, save some thing be found
To die for her in air or ground.

And none there is ; if such there were,



F’en then, before her shepherd hair
Had felt the island breeze, my lore
Had driven her forth, for ever more
To wander by the bubbling shore.
For if severed from the root

The enchanted flower were,

From my wizard island lair,

And the happy wingéd day,

I, as music that grows mute,

On a girl’s forgotten lute,

S)
Pass away——  (Jbid., 11, iii, 47-57, 61-67)
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O, my Almintor, noble was thy quest ;
®
Yea, noble and most knightly hath it been.  (Z#id, 11, iii, 319-20)
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One would have thought, (so cunningly the rude
And scorned partes were mingled with the fine)
That nature had for wantonesse ensude
Art, and that Art at nature did repine ;
So striving each th’ other to undermine,
FEach did the others worke more beautify ;
So diff’ring both in willes agreed in fine :
So all agreed, through sweete diversity,

®
This Gardin to adorne with all variety. (The Faerie Queene, 11, xii, 59)
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His [Yeats’s] language is not the language of truth ; it is determined by an intent which uses language
and in which language is deeply involved, but which nevertheless finds its ultimate justification in a

@
meta-logical and, at times, anti-logical realm.
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I give too, in a section which I call ‘ Gardens of Delight’, the good gardens of Adonis and the bad
gardens of Phaedria and Acrasia, which are mythological and symbolical, but not allegorical, and show,
more particularly those bad islands, Spenser’s power of describing bodily happiness and bodily beauty
at its greatest. He seemed always to feel through the eyes, imagining everything in pictures. Marlowe’s
Hero and Leander is more energetic in its sensuality, more complicated in its intellectual energy than
this languid story, which pictures always a happiness that would perish if the desire to which it offers
so many roses lost its indolence and its softness. There is no passion in the pleasure he has set amid
perilous seas, for he would have us understand that there alone could the war-worn and the sea-worn

®
man find dateless leisure and unrepining peace.
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Why doest thou, O man! that of them all

Art Lord, and eke of nature Soveraine,

Wilfully make thyselfe a wretched thrall,

And waste thy joyous howres in needlesse paine,

@
Seeking for daunger and adventures vaine ?
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We rode between
The seaweed-covered pillars ; and the green
And surging phosphorus alone gave light
On our dark pathway, till a countless flight
Of moonlit steps glimmered ; and left and right
Dark statues glimmered over the pale tide
Upon dark thrones. Between the lids of one
The imaged meteors had flashed and run
And had disported on the stilly jet,
And the fixed stars had dawned and shone and set,
Since God made Time and Death and Sleep : the other
Stretched his long arm to where, a misty smother,
The stream churned, churned, and churned—his lips apart,
As though he told his never-slumbering heart

®
Of every foamdrop on its misty way.
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... vnderneath this radiant flowre,

Was Danaes statue in a brazen towre,
Joue, flylie stealing from his sisters bed,
To dallie with Jdalian Ganimed :

And for his loue Europa, bellowing lowd,

Loue kindling fire, to burne such townes as 770y,
Syluanus weeping for the louely boy,

That now is turnde into a Cypres tree,

Ander whose shade the Wood-gods loue to bee,
And in the midst a siluer altar stood,

There Hero sacrificing turtles blood,

Taild to the ground, vailing her eie-lids close,
And modestly they opened as she rose:

Thence flew Loues arrow with the golden head,
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And thus Leander was enamoured.
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And like a planet, moouing seuerall waies,

At one selfe instant, she poore soule assaies,
Louing, not to loue at all, and euerie part,

Stroue to resist the motions of her hart.

And hands so pure, so innocent, nay such,

As might haue made heauen stoope to haue a touch,
Did she vphold to Venus, and againe,

Vow’d spotlesse chastitie, but all in vaine,

Cupid beats downe her praiers with his wings,

®
Her vowes aboue the emptie aire he flings:
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Of course I am only talking in parables. I think all the people I meet are like farmyard creatures, they
have forgotten their freedom, their human bodies are a disguise, a pretence they keep up to deceive one

S)
another.
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The dark, where there is nothing that is anything, and nobody that is anybody ; one can be free there,

@
where there is nothing.
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Some poet has written that exuberance is beauty, and that the roadway of excess leads to the palace

.. ®
of wisdom.

MRNEDI AN NIYART TKENVEEQIE, (The Marriage of Heaven and Hell) YHE © 1Mmmo

WEE L2 Paul 27 IXENERL FEMREYR CEOP HOL5 00 MIENIELOR" KRRV
AR O FEOIHMZEH O & 5n® 409 QK mIRT 5 SN & 8T S trance QRBN <O W E” &
QRIANE Q < ™ & — )\ VI H0° JMALHH L NI QHI-2 T W | [N RR{ROR"T QIR LR NE I
KLZL VIR v # x 2% Golden Dawn ~ 5« the Christian kabalists (or cabalists) © B Qi
KO mo WOEEM PN RRR -7 v N BEWNES RV 542° RRR -7 v NeBE RIONE vixay
ROWPE EDOEEVIVERORY 5L ) QEED” KB LN BEIE ¢ A 0 & 5Sv°

VOREIEEN L SV KOY v N QEBBVREFIC-2 QRMOC W EEBORMA O 5 Paul



&)
° MRBFEM Yeats and Zen ¥ HE T<E~AUII

BT O QEID A Y 2 QERNHD LR L | A S AR
®
M4 M Q “ Great Doubt ” (TKEE ) VYEEIKQERAVERE 0 BIN | ENEKEOY YRRERR

i HIo N <R 50 QR7 IHEQEKEH VAR © 42°
AR VR T = X - RESHH 2 refor-

%S
A 5o Paul QIIIEK TV 4Q»0° B’ revelation

MY WROBBEIEIVE Y x. B N A ERIE A QIR R
revelation Tﬁwé‘_ v TELE SR @.wm
T EREELL LINEHRV LS00 HioQIRE THH, WY

mation &2 &~7
Mo U2 THie ) V5K 02RK 0D

®
“ Emptiness 7 ~VHEKE A Q1) A R O BRI A0 1) AR R R0 400
S
HRKEQEM GKX) © “Emptiness” QM 14 2% “Daimon pure act” ~JEEEHVHI S & 50
MRE & %o TELE LSIJINERER) VERESY S O Lo ogs s _° 27

® % Id ’
=4 & 53Q° M

PBENEKOIWY 500 4R
i Cla bRkl VL L PN a R
VMOBHIOHEOX AW KEZ (Y S

But with the realization of Enlightenment, the whole affair changes its aspect and the other instituted

by Ignorance is reversed from top to bottom. What was negative is now positive, and what was positive

.®
now negative.

®
WO QKX QI “Daimons become highest spiritualities ” ~VEHTR TR O 425 # v N M~ 0388 Q
REVATAQKEVNTRANKNY K~ (i) i



REBYH v A QEEVNTRN KNSR () o

50

marginalia Rfil 2<% 510° Tnegative +4-2 Q& positive M40 ~ 5o M 8 /l/ﬁtA 2O \WVHI S 4L
PR VEEREE QKBRS S REV OBRHE” | RINVHEIE :@ﬁ%%ﬁhﬁﬁﬁ%mt@ﬁﬁ‘ »
QA NHIN LA O V7 i A Z” Kt Vi eRE el P REQRKHYEO P RS N KH
ML NERE S L0000 DR D7 v AR Ml V7 0o NmRAUNY K VREA X
ENREST RERME S22 Na ik T &40 54001 ) A NIBEEEA 0w 0 N7 T< I HE Q0 S lingid
B4R © LR ase® veolnpy TE-»28 SRy PHIEEN LK ol SWIFEEN R 5P PR0e° Hikd” 849
&0 Paul ¥ Q5 ©WRYMDRNHE RO VERN 0 RMTEIS T MR N R KN E 04 oG IREe
itk O <#%” B QRN Paul | K0 TEHENRE S LEH ) MEONIKSHE 5 HE NSO L&O
2" BEHOELNINE O RN 560° Paul £00 0 WHED PR KL OO0 VI SHERH0° HE
B ROR7 RSV LFOH O WKL ITIR - RHVIE D 1) A4 A iman® i) 27 wmz_i\ EENCEoOY
WO NS 07 1S RWMEE VRO WA MRS T S S E 0 L f%kEADE@L WE S~
NAHeune® HOQKRDSENZ THOEE" MEOE NN YTNOHOHSBN Y CHRQ) K5,
chmrﬁo@mv._ RER RN Paul e’ v MROYT TR 2« LSRN0 VR ONEEST BN
?%%%%W:.L NERQE'Z TN Paul 2 FTEHE QNS00 UP" 427 Y QHIEIR LN O R WVKL QY
&0 L g HECN BB A0 ) VIR S HEGNEREe 0 E” K00 | < | <QDQENE SR
ELZEKOMFEN AR | <P OKvAE4+Q f%w._k:_a,bo W) (7 BEEIQE KRR e S oS M Paul
ZROPNFWRY Or0’ TRZEKQMIE” KR QIRMSEMIN° L9 L0 RAE BE R QMRS



® ®
ST RN L IO R0 ) TR QD E—SHUHQBIEHY < 0 4 MRRVRL® EL% IRUE

m&?:t@l:ha@:_n%ﬁ\ Paul QI 54K O LIk 4Q & £° AEROLQONE O Mg (o
& 5~° Katharine Worth QN 2" MPaul QR'A" VMO L<MQ I REDLEB N LN 10 R
PR Aen V2 BRI R V0" Paul 2 FEENER SV B S HEAOSEE0Y R
B | <] <QANINY BOENRELR G AEA S0 QP0a® NNk TR Y QEH LT | < |
<L QIME N QF 5V RBHEA OF 5 A Paul BHRL—— ¢ VR0 AN £0° TS M 0 E
5 (VR0 Q PR REET Q0 THETI ) M- Ul N O 440" Paul 2 MR &< IT-28000
A SOUIGENEE O & 5400 BB v v A QRFAUIROC RO T H T AL TR0 L0 1) QUIGER
ROV BOQY THEEEKHIGEHMUUE Ios 2452 N NR TR Y QEKE” mE-VOHE S
(I Q) ¢ VRO U O V7 IEAUNTIRN R~ h ~ QIR X I QIR ¢ 47 SRR O W
SvRQpse’

R B CEEKE T

K ORVRE=XOIEVORHR v 4 v » O QRN RN VR SR04 KEAUN TR
N TR T QRERT SURNEBOR YL EIN LT KEAUNTRN KT AT QREL” S
WKL VAo v A QREROKE (V7 WORERRMIZ O | £5OF | QRENKS

REYHICAQKREVNTRN K~ K~ (i) i



REVAYAQEEAUNTRNA YK~ (L) h
B0 Q Q7 O™ v A" BER ORICEE Y R0 UHHE LR Y 5100
WO AN IR N Rtk QEREERE QT §n A0 A RAR S K 4 (N ESES Samkara” R
INRGLS)” 0O ¢ 00D A QRS QB © LIS VU RE O 500 D% O V7 KE A
NYIR N RS h Y QEREQERL” L QR QREENH S VEVIREE-0 0 VL 40° B HKOEKEIQ
SRR 2 L S0 T © R QESBRITIHG H LB B 5 DO BIE VN0 1) 4 0
M 5SRO0 HIIEE WK OIHEL RO VEKRHOENRA Y Sl L QP

AN R MHEXH; OFHEEC | fROVHERL MRVXEQRESRIT V10 Q PR0E" KW
" Langbaum SRR S VEEG @1 A& OBV 101 A Ane®

THN AR FREROHBRAI | QES— e, Y ML ( OBK, WSV W
R TEE) N TRY R MR TR~ MO S OREmMOHr- M AR RIEE T N — D ORB, 27 MKR
OQRBEAOVHIA S QLR T h — N BHFE Q& 4 HE ¢ QRBHE N0 Q PR [00EE” &
AHPEE QIR WK O L S MRE A Q RS, o | O QEHR QISR T<E L mTlmey
BEARIOUALA O 7 AR 0T TR A LT BORQNTRN KT A~ MBERE 4 o0 PR
SRS RS TG ME R £ | ROVHR AL KOIRNES (a7 U QB O
PR M ERIK S 42°



I wasted the best working months of several years in an attempt to write a poetical play where every

(©)
character became an example of the finding or not finding of what I have called the Antithetical Self.
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‘ Put off that mask of burning gold
With emerald eyes.’

‘0O no, my dear, you make so bold
To find if hearts be wild and wise,
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And yet not cold’
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‘But lest you are my enemy,

I must enquire.’

‘0O no, my dear, let all that be;
What matter, so there is but fire

. ®
In you, in me ?’
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At midnight on the Emperor’s pavement flit
Flames that no faggot feeds, nor steel has lit,
Nor storm disturbs, flames begotten of flame,
‘Where blood-begotten spirits come

And all complexities of fury leave,

Dying into a dance,

An agony of trance,

®
An agony of flame that cannot singe a sleeve.
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It is my opinion that a true landscape artist should respect the word “ isolation” but not “ composi-
tion ” ; by that I mean that he must see the natural phenomena in a striking special moment when, being
isolated, it flatly refuses to move and act in uniformity with the other phenomena. Such an artist was

. ..®
our Hiroshige.
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© Unity of Being.
@ This essay “ The Ainu” which appeared unsigned in the October 7, 1893 issue of Speaker, is included in John
P. Frayne, ed., The Uncollected Prose by W. B. Yeats, Vol.1 (Macmillan, 1970).
@S Shiro Naito, Yeats’s Epiphany (Kyoto, 1990), pp. 19-20.
@ Ibid., 19-37. As for syntax, analepsis can be regarded as a common feature of both Gaelic and Ainu languages.
©@ Yeats, The Collected Poems of Yeats (Macmillan, 1950), p. 7.
© Ibid, p. 8.
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©@ This is pronounced in Gaelic as follows: [ku: h3len].
@@ Yeats, op. cit, p. 7.
© TEHERIPER; 1 (KEKPHPEZERKE | RR | &) B
Q@® Yeats, op. cit., pp. 7-8.
A. N. Jeffares, Commentary on the Collected Poems of W. B. Yeats (Macmillan, 1968), pp. 3-5.
Yeats, op. cit., p. 9.
FEEPOIPER Hib (KEKPERE | R<KEE BEC
Yeats kept a copy of Kalidasa’s Sakuntala (Herford, 1856) translated by Monier Williams.
A. P. Sinnett, Esoteric Buddhism (London, 1883).
H. R. Bachchan, W. B. Yeats and Occultism (Delhi, 1965). p. 19.
H. P. Blavatsky, Isis Unveiled, 2 vols. (London, 1910).
Bachchan, op. cit., p. 7.
Ibid., p. 11. H. P. Blavatsky, The Secret Doctrine, 2 vols (Point Loma, 1909)
N. Frye. The Secular Scripture : A Study of the Structure of Romance (Harvard University Press, 1982), pp.
147-8. My translation.
“Two Songs Rewritten for the Tune’s Sake ” II is included in Yeats: Collected Poems, p. 326.
Yeats, Collected Plays (Macmillan, 1952), p. 282.
Peter Allt and R. K. Alspach, eds., Variorum Poems of W. B. Yeats (Macmillan, 1957) pp. 68-9.
Ibid., p. 763.
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This is included in The Wanderings of QOisin and Other Poems (London, 1889).

Yeats, Poems (London, 1895). ,

Roden Noel, ed., The Poems of Edmund Spenser (London: Walter Scott, 1886).

J. Payne Collier, ed., The Works of Edmund Spenser, 5 Vols. (London: Bell and Daldy, 1862).

W. K. Chapman, Yeats and English Renaissance Literature (Macmillan, 1991), p. 233.
© “ The Structure of Imagery in The Faerie Queene ” included in N. Frye, Fables of Identity : Studies in Poetic
Mythology (Harcourt Brace, 1963).
©@ S. Naito, Yeats and Zen (Kyoto: Yamaguchi, 1983).
@ This poem is selected in Poems of Spenser, ed. Yeats (Edinburgh: T. C. & E. C. Jack, 1906; rept. London:
Caxton).

ONONONOROR

Variorum Poems of W. B. Yeats, p. 645. My emphasis.

Yeats, ed., Poems of Spenser, p. 10. Hugh Maclean, ed., Edmund Spenser’s Poetry (Norton, 1968), p. 482.
N. Frye, Fables of Identity, p. 76.

Helen Darbishire, ed., The Poetical Works of J. Milton (Oxford University Press, 1958), p. 160.
The Bible, 2 Kings, 18. 4.& Revelation 12. 9.

R. K. Alspach, ed., Variorum Plays of W. B. Yeats (Macmillan, 1966), p. 407.

Variorum Poems of Yeats, p. 650.

&® Ibid., p. 651.

® W. K. Chapman, op. cit., pp. 86-7.

® Variorum Poems of Yeats, p. 668.

® Ibid., p. 679.
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® Ibid., p. 645.
® Chapman, op. cit., pp. 82-3.
® Yeats, ed., Poems of Spenser, pp. 211-2.
® W. K. Chapman op. cit., pp. 82-3. My translation.
BRIV 4n
© A. N. Jeffares, Commentary on Poems of WBY, p. 521.
@ This introduction is included in Yeats, Essays and Introductions (Macmillan, 1961).
@@ Paul de Man, The Rhetoric of Romanticism (Columbia University Press, 1984), p. 147.
© C.S. Lewis, MBR<KERE US> 1 =—; GREHIKR | K91 EH®
© Yeats, Essays and Intros., p. 383. My translation.
@ Spenser, The Faerie Queene (Dent, 1976), Book II, Canto vi, st. 17. pp. 221-2. Yeats, ed., Poems of Spenser, p.
190.
FHE T i v QKBS TRKEhE) K+Hfpnme (K™ BRI+ 1 8§ BE°
See note 7 of this chapter.
Bachchan, W. B. Yeats and Occultism (Delhi, 1965), pp. 92-3.
Variorum Poems of Yeats. pp. 31-2, My translation.
@@ Bachchan, op.cit., p. 90. My translation.
Ibid., pp. 90-1. My translation.

@0 oo

See note 7 of this chapter.
W. K. Chapman, op. cit., p. 100. My translation.
Christopher Marlowe & George Chapman, A Scolar Press Facsimile: Hero and Leander (London, 1598 ; rept.
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London: Scolar Press, 1968)
@ Ibid., Sestiad I, 11. 145-62. My translation.
® Ibid., Sestiad I, 1. 176.
® Ibid., Sestiad I, 11. 361-370. My translation.
R E
© Katharine Worth, ed., Where There Is Nothing & The Unicorn from the Stars (Colin Smythe, 1987), &
Variorum Plays of Yeats, “ Where There Is Nothing 7, Act I, 11. 97-101.
1bid., Act I, 11. 115-7.
1bid., Act 1, 11. 377-8.
1bid., Act 11, 11. 103-5.
Ibid., Act 11, 11. 289-90, 11. 293-5.
Ibid., Act 11, 11. 304-5.
See Worth’s foot-note 28 in zbid. published by Colin Smythe.
Ibid., Act 111, 11. 154-6.
See Worth’s foot-note 36. W. H. Stevenson, ed., The Poems of William Blake (Longman, 1971), “ The
Marriage of Heaven and Hell ”, Il ‘ Proverbs of Hell ’, 1. 3.
K. Worth, ed., op. cit., Introduction.
Variorum Plays of Yeats, Act IV, Sc. 2, 11. 36-7.
Naito, Yeats and Zen (Kyoto: Yamaguchi, 1983 ; rept. 1990), pp. 59-60.
Variorum Plays of Yeats, Act IV, Sc. 2, 11. 341-3.
Ibid., Act IV, Sc. 2, 1. 358.
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® Daisetz Suzuki’s translation.
® Daisetz Suzuki, Essays in Zen Buddhism, 1st Series (London: Luzac, 1927).
® See that photograph of page 120 of the copy of Suzuki, ibid. kept in Yeats’s library which is included in Naito,
Yeats & Zen,, frontispiece.
See the photograph of page 127 of Suzuki, op. cit. included in Naito, Yeats & Zen, frontispiece.
Naito, ibid., frontispiece.
Suzuki, op.cit., p. 127.
FHE TTENE, MU QMBI Tmd v ¥ v AU Bliv (v 9 v NS R R m)°
Variorum Plays of Yeats, Act V, 11. 314-5.
1bid., Act V, 11. 327-8,
Ibid., Act V, 11. 329-331.
Ibid., Act V, 11. 333-9.
Ibid., Act V, 11. 392-4.
Ibid., Act V, 11. 407-8.
Ibid., Act V, 11. 471-2.
K. Worth, ed,. op. cit., p. 118.
R4
© Robert Langbaum, The Mysteries of Identity : A Theme in Modern Literature (Oxford University Press, 1977),
Part III, pp. 145-247.
@ Ibid., p. 147.
OO Ibid., p. 148.
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Variorum Plays of Yeats, “ The Player Queen ”, Sc. 2, 11. 223-8.

Yeats, Collected Poems of Yeats (Macmillan, 1933; 2nd edition, 1950), p. 106.
Jeffares, Commentary on Poems of WBY, p. 108.

R. Langbaum, op. cit., p. 148.

DRORONONG;

The first influence of the Japanese Noh drama is found in “ At the Hawk’s Well ” (1914), for “ it was not until
1913, when Ezra Pound introduced him to the Japanese Noh drama, that Yeats was able to find a form in which
he could express these ideas [as expressed in “ Poetry and Tradition 7] effectively ” (Jeffares).
® Cleanth Bmooks, The Well Wrought Urn (Methuen, 1968), p. 152.

@ Ursula Bridge, ed., W. B. Yeats and T. Sturge Moore : Their Correspondence 1901-1937 AWO.czmamm, 1953),
p. 162.

1bid., 164.

Yeats, Collected Poems, pp. 280-1.

Richard Ellmann, Identity of Yeats (Faber, 1954), pp. 220-1.

Yeats, Collected Poems, p. 281.

Yeats, Essays and Intros., p. 383.

Y. Noguchi, Hiroshige (New York, 1921). A copy of this book was kept in Yeats’s library.

Ibid., p. 5. My translation.

Yeats, Collected Poems, p. 245.

Daisetz Suzuki, op. cit.

20 00HB0DnoLbod.w

AFE’s suggestion that the key point to the development in Yeats’s later poetry may have been Zen Buddhism,
referring to “ A Dialogue of Self and Soul ” is included in S. Naito, Yeats & Zen, pp. 26-7.
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D. Suzuki, op. cit.

Ibid., p. 120.

See Naito, Yeats & Zen, frontispiece.
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