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20124E12F ¥ — )V A - 74 4~ X (Charles Dickens; 1812-1870) £ FiE2004E
RREELTAFYIAOT vy - ¥y 5 —THESN: [FT4 7 Y XLERL
L] B, FAEBRICEZLERLZLANDT 47 v ADEEBEORE L 2 BlHS
HEDDTHo720 UAY)V - 7TH7 I~ (Royal Academy) DFIREEETH
572V aa7 - LA /)X (Joshua Reynolds) 7%, % D EAE Discourses on
Art (1790) OHTITo 7ZBHH %2 THEA & T 5B OFHIEL, 19t iIcB v
THMIRE L THENZFH BRI TV T (Lambourne 9-10), ¥—2 - YL
A (Mark Bills) (£18504Et12 b £72 4D & L) b D% FREIZ L-EE LS
OAY)V - THTFI—IZBRENLZLIZBLL, T4 7 v APABAOHEE
TebICHRAEEZHC L) R L 72 & R XTw5 (111 Derby Day
(1858) X Railway Station (1862) 7 EWEDJE\AF v N8 F<HIICA
MEGREHCERTHONE T4 )T L - 8T - 71) A (William Powell
Frith; 1819-1909) &, W« 7 M) THIA F) A TRH AR EZHELZEHEDO— A
RS, Tar v ALIZIZREEAICT Y R CiES R R LAET @ L TEuL R
TA TV ADBEFRETH o120 TVADNTA I Y AOBRADEF/INH [/3—F
Y'— - 5 v ] (Barnaby Rudge; 1841) |[Z¥ ¥ 7 ¥ o f >y, Fy— .
7 — 7 (Dolly Varden) 238 LD %2 HATHO T [HAWZ] LE D7
HDOERER, [F)—-Tv7—7V] @®1) 2 LiFlzenwiFTL{Hms



FAU YR, Ty FETEEONER] T 4 b= V-] EAORERY 7Y X6 17
NT By KR 7 2 OfEG
EEIZBIZ LT 1 7 v XI218424F,
7 ARSI R CEETHW
TIELY, F-FEICNG =25
A+ = 27 )V ¥ —] (Nicholas Nickleby;
1839) 2T A5 EANLOH T A b
(Kate) iV TITLWEKIET 5
(Letters 3: 569) o X 2137 ) A DHiw
7254 2o —] OIETS
2, COfETT ) AL NBEETK
AU LE—L L oo 4 MRS :
Lo < 1) —= (Madame Mantalini) 1. William Powell Frith, Dolly

. Varden. 1842. Victoria and
Db ETPEHTF L LTH LR/, Albert Museum, London.
- ww 5 Dickens and the Artists. Ed.
— 7—
PTA L OHRER, Fak TK Mark Bills. New Haven: Yale
V=] CHRTINETT 1 7 v XBf UP, 2012. Fig. 70. Print.

FEICLoTHIREALEE SN TIRd o7z L LA 5 18424F IZIRIE %
ZTREETT AP ORI BIRL 22 W) BEIZ, Y17 M) TERE
BT HHEURY) 7 XL (Social Realism) DIFEEF# 2 5 ETHEKIEV, 0
TEOEEE) F v —F - Ly FZ7 L A7 (Richard Redgrave) 753E{57: 35812
EPN W b2 S RO L ZIZRIBHICH 72505 Th b, BEFZH
J5 THAME] 2R FALTERDO TV 7)) 21, T4 7 v AEHDIKE
WKEoTFY)—DENL) b EL2RERELZNE L -RE HIET 2845215
DTHb, Kalx, LIXILITRWHSERFHOLEDLNL T 17 v XOfEH
WRIFER OB AT LR EIIDOWT, B2 7) 20 [74 M) ICEERY
TTRETEHDOTHD, SHITE, T4 7 v AR ICHESN S ZH L5
AD <A« 7y F (Thomas Hood; 1799-1845) DYERDL Y F7 L A F~DE
BLILEME A2 LT, IBOFERICBITAHERY 7 X 20—aeZET
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L5L5DTH5b,

1. ¥4 b=z vE—] &7 2

T4 MIWFEOFRTHEBMEDIA - 7+ 71— 14 (Miss La Creevy) |2
HIEE 2T 5w, 2070y N TE7 1 FNOERIERASNLE, —F7
JAZZFOBRERLR Y EFOILDIEL 74 bEH#iV, 7VRI2L57 4
FOBREL, T4 7 v XDBEFOBBERTFEHIE R LIEITEN S DRD
—HiErEE A TW5,

At this early hour many sickly girls, whose business, like that of the
poor worm, is to produce, with patient toil, the finery that bedecks the
thoughtless and luxurious, traverse our streets, making towards the
scene of their daily labour, and catching, as if by stealth, in their hurried
walk, the only gasp of wholesome air and glimpse of sunlight which
cheer their monotonous existence during the long train of hours that
make a working day. As she drew night to the more fashionable quarter
of the town, Kate marked many of this class as they passed by, hurrying
like herself to their painful occupation, and saw, in their unhealthy looks
and feeble gait, but too clear an evidence that her misgivings were not

wholly groundless. (Nicholas Nickleby 203-04)

CDONEPISISEICHEIN TS Z EIFFERICET 5, /SE) T T - VA
v > (Patricia Thomson) (¥, [RFEHMDOL A 74 - T X (Lady Ellis) (245
Ny T Ly b [#EUSNORIED 720 D E] (“The Education of Young
Ladies for Other Occupations than Teaching”) & BAEHRONY) Ty b - <w—TF 4

/ — (Harriet Martineau; 1802-1876) /N, [7°4 7 7 )V 2] (Deerbrook; 1839)



AT v R, 7y RETZEEOWOER] (74 b =2 V=] L HHOHE&RY 7Y X4 19
A, 1830FEREFICBWTHO TREDFEAELNHELNL L) IZho7/2 T
EERTUHOBTHL EHBLTVD 68) 5 Thb, [F4 7Ty
2] BT =714/ —1%, THIIBETBRIFELD AL EMbDNIZED
RNEHEZFEZM~S A7 - ¥ > 2 (Maria Young) 12, HE %23 7= otkhsk
U B EEI I BAERT L 2 W EBITE STV (B15)e T4 7 ¥ AEZ D
Y IA T ORFHIITKIH SN BEO LMD & N7 BRIV & v )
EE#RDIG, [ 0] TETA M TRLADBICEAR=Z TS RALHE
BIoZeilhbdb)—Aovasfy, vFL ¥ 71 A (Madeline Bray) %
LIDOMBEICER ST TS, VAV, [F4 77y 7] HiRE20ED
OB, RESMOMLELHAFILHICE > TOM—DF L L RHETH- 72
ZL&, FH)VIELIHLDOFEOERSISSOENEZF: T TIEL ICH LI %
STWVotZLEEBBL TS, COLICRTLBE, JURDS M4 bDH
BEOBEE L Th 2 TEREC—ASHEL LTV D EFTEZEAZZ & I1ZE]
L, TVRETA T Y XD A O NPERIZZ o7 LR O MEER &
Aoz ER D, bokd, [FTATTNyZ] I2BFALEDOHERMEI
YITATOTOy MY EFoNnTIEVwE 00, EARDA Ry bV~
(Ibbotson) JHkIFFEICE < = Lide v, BB [227 VY —] O EkoDF]
HOWREDIZAD—IZT ER . T4 7 v X, BIZIEZ)FRR - Fr A
r v (Elizabeth Gaskell; 1810-1865) 2% [ X 7 1) — - /X — § »] (Mary Barton
1848) TEARD AT —IZRONIMERIRE x5 2720 (25), ZOKA
~—H L v b (Margaret) % @EE2HEFICK YV ERBHAZIEL w270y b,
F72 [W—2] (Ruth; 1853) TEARINV—ZIIBEHF & LT LW EBRET
B, BHRoORL LAY — - X)) H 2 (Henry Bellingham) DEFFFIZ X
DANEEZBBHRSEDL Loz Tay Ml kRb L, BET725 05 EHE
T NEEINCE) BT T2 nwl b R 5%, LeLOBIZH~RS &9 I
[=7nE—=] Brs X7 — - N— ] B E COIEMIIZRAD
REGBADRHHDTH 5,
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TA T v RAFIHEEEORN»D [Z7ve—] 220 FI<lTIIAN
AL G, HEWEFSMEMICTAI L EEHRL Tz, 1839 EDFIICE
LTWB I, ZOERTTAr v AdI—27 v ¥ —OFKOBBEMEZIY
L, ZOEEZERL TWD WNickleby 3)o COFRLICKRESINDLEZIAD
[HEMHSOWHE] (3) ey FroBRMXOMEL&Fh 163), 74
Fe=TFTLryo7ay FTEEBSHZSS BEFOHEEZ BEICH TV,
A MDSRBOERME LTH ko b WO FEERVAEIA -5 - 7
)= JEELIETRD X 2B 5,

“T am afraid it is an unhealthy occupation,” said Miss La Creevy. ‘I
recollect getting three young milliners to sit to me when I first began to
paint, and I remember that they were all very pale and sickly.”

“Ohl that's not a general rule, by any means,” observed Mrs Nickleby;
“for I remember [---] employing one [--] and she had a very red face - a
very red face, indeed.”

“Perhaps she drank,” suggested Miss La Creevy. (134)

CITIAR-T-7U—941F, BEHFOKELZIRBL T 5B, SLBITETHE
Frbftecans [=2vE—] §11, 1782505 HICBIT M50, 4k
MBIZ > TWeEBERBLL TWb, 747 v AE 3EFICEN [RIX0D
Ay F 4] (The Sketches by Boz 1836) FTiX DB\ A4 v F [8 ) —Hi|
(“The Streets - Morning”; 1835) T & R WHAEMI 72 HIZ DWW T [ b RIFHE
& BROIBHIFIEL, ZLTHFICHEIBVWTRIERN SN TV S ERE]
(Sketches by Boz 54) L ER L T\Wize TA T VAV DAYT v F2EBND
Z, 7VAY =X - < H Y EE (Fraser’s Magazine) (2 BEHF7-H O 5 ERED
BEER RAZCRESMEBREINLEZ0ARIOZ L ThH o7z, TORFIHOE o
7ZENTO 1 BHIGKFRLLE & w9 RIEH 58 % %2\ 4 CHEE L 722l 72 BE L



T4 v X, Ty FEZEOWOER] 74 b= 2 VvE=] LR ERY 71 Xa 21
REEBL-EEZER LTS (207-18), ERHMED K2 BHF2H0EEIEE
L, EbAREHHICZY), WEOERIZEENZRAD RS L (Fraser's
2718)0 DENWE/HIET A4 7V ADE L7 & 9 ICEEES L (“worst used”),
FRAYT (‘sickly”), fEEEIC X &% 9 % 284& (“wholesome air”) |ZEID@EjD & X
L2 k29, BRI BITON %\ (“feeble gait’) D T&H S (Sketches by Boz 54;
Nickleby 203-04)o 7 L A ¥ — XFOFLHFIE F 72, REVFAERM-H2KIEL I
RIEICO T EDnS, FLEMATHRIBICELVES LEBVLNDE I ENDE
FTVOETERBL T — AL TOLVERBLTVE, IR T - 27—
DERIE~DE R (Nickleby 134) (i3T5 LRI B 12D TH B0 AT v F
[ —8] &xF27% - TI83GLEIZ IR & 7z [ ) —7Z ] (“The Streets -
Night") 121E, FHZIBABE L WLESHIN TV S, HZIEHTDH 2 < #
D THERSTHLZE) WS, M [ LHLRTIHA] Eyilh b T LT
5 THD (5859, ThiE [Z7 v —] THRRXDF V7 (Ralph) 237 4 +
L=z V¥ —Fk A (Mrs Nickleby) [CRETAEMHNDEREL Z LN TE LT
REME (Vickleby 126) & 0 &, 135 0 CHEN L B WM D OKRETH S,

TAMET LI EERDARIIHFHO—FETH 575, WO EELHEIERH
ANDER EV ol T F A POME (128-132) IZFE6EICHEAESNL [F—2 D
FNIGEE ] (“The Five Sisters of York”) O3fifke I I A MR L TWA, &
DB % FFEOHRT, 74 b EIZIZFEEHDOT YR (Alice) & Z DUk H
BAROTFIE S T AEMOR D00 [HEHtE] 700 &, 71 b0y
B eI mIcH b, 75 - F -+ 7 (Wanda F. Neff) (&, 7 A b D5 @R
RO CERRIEI D DNHATRTOD LD b IZBICE L THA EHMHBLT
W5 (118) 25, TNTHLZDESL LIZ [HRAS, MERZBALIDY, £L
THENZER] %2025 [260WbDThHo7z] 747 v XidEE
(Nickleby 213)o T T T, F 7D HBRRE L7MO/NGIE T TI8404F IS
EPNIZLDOTHEHICEBTRETH D, BB L7277 VAV - XFEORLFIR
183BAFIZH SN2 D TH Y, 1830FAFL T T L EIE /-5 OREDS
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FPREIND LI o TV L AbETBEH T bOFEHRI S B LEBEY
5L hoTIIVb 0D, HENLETREOLEN T BMEEI LT LI
ZFOBEELREREBFHFHS LR BDIZIBEDRD. LA vV v —
(RD. Grainger) 12X 2 REHBHEEENOHmE X2 RIE% 5%\ (Walkley
l%owwﬁﬁﬂﬂoff477fdfﬁ®%JW%CMW&BM)@¢KEE
BHTFEZEIGEEDLD, ZITREEZLOHEHERIZLPICEANZLD L
LTHY EiFsTvnb,
TYAQBEIZLIUE, BREIR Y 4 7 4 - k)b (William Holl) 1318454 2>
5 18484\ A TR % fIFE L, SERERIRENZIE S BRFEENTWd, LAl
TVADE2 QR % N2 OIZIBEDZ LT, ZOBHRTTIANIOD
TR BT EIETRVERTRETHL LB DS, ZE¥%L LY
7L A RN [REZET] (The Governess) % JBix L 72 DIL18434E D &
ET, TOERIZEoTL Yy FZLA TIZARROZEDFE 254+ =
7L L TOBEEEN 1A Th b, 7 AN A b & BETF L LTHI L
L, TUADFLMARIRY T X LOEEE & FEICHE UL AR Twiz
:}:o:t,cz?o

47 M) TEAF) AOBENCBITBHERIRY T ) AL L, @EI18694
B0 7574y 758 (Graphic) \CHBINTZ FF 2 X5 ) —HOTRVIFE
RENZDLIZTANI - THTI—DOREEDOZDITHIE S NS T8 T,
75 ¥ %7 + &)V (Frank Holl; 1845-1888) ®° )V — 2 « 7 7 4 ) X (Luke Fildes;
1843-1927) |ZRF SN B EIR - HIZ18704EAR, #h, FWCur FroERE
BMIZ L2 DERER Lz LA LIESICRI DT L30E, Ly FILA
7 & G F. 7y (GF. Watts; 1817-1904) ZFNFTTHFI —TREELTE
RENDZ EDRD o FAEAEEM L L2HSEOMCEE 2 FE L Tz,
Won 20X RVEREWEICEEY I CABARELTT. . TF VAT A ¥ (T.].
Edelstein) (SO BUG BECHSHEE L) L7/ omITEEZ 27 Tn
5 (183)0 BEMOIMERTANG ¥ KOV v I 4 THLEE 2 FEER L 72184044,
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1% 2208 D404E4% ] (“the hungry forties”) & & IFIXN, 30EMRBEDSHFEV
Fr—F4 A MEBREE DL L THAMBEICH T 2BROE#RIE T - 72
BRTbdole LEL—FT, BERENRLLLT S &I DIFERI MO
RICHSRTRHIZEETH o) DI TIERL, Vv —F ) X LDEZITHE
> THEDARFEIFITERIEREINL L) ko7 TH L LIEHS N
TH\ 5 (Himmelfarb 312)o D [Z2JED40FEMR] ITHEM L2 EH L TAIES
N7, BEEMDS U RREE 2 B EREITIE & % o TV B8
BT %o

V¥ —F YA IDANY) — - XAt 22— (Henry Mayhew; 1812-1887) A3B4t
Frob05B L BEROERET E—= 7 - 70 =27 )UK (Morning Chronicle)
K—EOTEL LTERLORBIBOENZ L TH LY, £ IS NIHEL
bR ES BRFICLAER 2L (RELOETOEIE, 2o [Z=ED
404EFL | ZB L TR ENTWIHEMEDO—2THh oo BT, EBRDOFKH
FHELLEIHAOT7 Y FPBBEICHER L [V v Y O] IIEKTH OB
BLyB A 0L LTI bBRERERT L5 L %) (Hood 2:3%6), &
DFICEHEZEBTCIHRAODOT 427 V) 7THOLEEIRY 7Y A b] (Treuherz
24) LIFEND Ly BT LA DS [B#TF] (The Sempstress; 1844) % HllfE L 72
DIIFBLRETH Do INEFY D ICBETFHIET 4 7 M) TEREENICBIT S
HENEEEORTOIRDIEL LMY EIFonizdb b > T (Edelstein
184) %, EdLAzLHWCZD7y FOF2 LI L 54 71447 »X1x1830
ERBEIITTIC [Za5R - =/ vE—] ovufy, 74 OEBELT
ZOBHTOHFBEELAWY) LF Tz, JFxr—F - F=—NVFTA4 v 7
(Richard Altick) (XB#F 725 DFREMEIZDOWT, /NHIZBIT2RMWDOE K
FTREFELTTA VOB EBELPERZEIPINS 7Oy PRI BT
TWh 6o FTAT VAR [=20¥—] XY AT [RXDRT v F£]
O [BEY)—F] TOLRFVERMABICERLTCWZRERLAEBY
B, —ATINGIBERICBIT 2 RELALbOBEIHEICEITEODLEN
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3. Richard Redgrave, The Sempstress,
1846 (original version lost) . Forbes
Magazine Collection, New York.

2. Wiliam Holl Jr after Victorian Painting. By Lionel

Lambourne. London: Phaidon, 1999.

William Powell Frith, Kate Plate 465, Print.

Nickleby at  Madame

Mantalini’s. 1848. National

Portrait Gallery, London.

Dickens and the Artists. Ed.

Mark Bills. New Haven:

Yale UP, 2012. Fig. 71. Print.
BEA U7 FDOBHDHDOTIERV, 0FERICA->TT 4 7 v it [#EDF]
OFICHERS T 2B S, 22 Tl b 0% EERIZIE S IS 72
bOLLTHY EIFbhTwa,

ST, Ly PV TPIB4EICHEE LR [BEF] (®3) X, BEosto
TR 0725 ) ZL CHREBLIAFEE2RHAL T b, ZOMERICIE
RBLTVAOHELZ VLAY M [ 4 M (B2) BEALZAFOOL L
FObOERFRBELTUIBLT, MW 7TuXT oy FOZRENIITE A EFESTW
B TAT Y AWNEKOFTER L7z [HE] © [(MEE] Z2FTEEES
NT, BIZBWL FLALLERL EEEOMID ) PR CHNLIZTTH S,
7)) A7 57—+ %y K (Christopher Wood) 1&, 7V & [FV) =] & [+
A M OB L o THEFEOH K TR Z LITEREMSI NN E LW,



FAr R Ty FETEEOWOER]: 74 b= V=] L MBOREIRY 7 X4 25
EBRE ) Vo IAEE 2 & 2T DIXISBOFERICA o T LD & T, 40EKD
B THAMELZHCBER T Do Tzl Ly RZLA YR THh oz L
WLTwD (14-16) 7 v FliE, —RICAHTL720THRTA TV A0
I [74 M Ly R7 LA T OZEMEHNOFREL & % B
BRI L CTWb, boldbly FFLAYTD [BET] TTHEELE [V F 2
YE VT E L] EHH SN (Athenaeum 459), W. M. ¥ v &1 L — (W. M.
Thackeray; 1811-1863) S M. A. 7 4 h~—3 2 (M. A. Titmarsh) OIRE T D
FEWZOWT, TEOFEDOWNWEZ AT ERM - TR T% [ENwiZ, EIC,
WRIGZE ] Fw e LAt X {HbhTwd (104 TFNVAY A
I 4 7 M) TEICHI» N2 K O BET - b ORI E RRE OIERE D AL
BT, MABRIEZEV)REFERALZFIILTCWEER/ETW S (196,
LRL—ATLy FTLATD [BE#T]) OEROEREL o727 v FOF
RTFA T Y AOERMBRDBEEL LV F AV IV BA A—TVIEVELLDD
LhBEIZENFTELDTHE,

2. T4 VX, 7y FE [NUF]

143D/ Y FFEZ ) AR AFIFEREN: [V x v O#] 3FE LEDI0A
I2F A AZXFR TETNVEH] & LTIBBRENLEROFHEZTICL TV b,
CNEZAOFEEIZ, E—EXHRIBDONTRIMOMLEL L TV ART
ANDETIWVRADTEP > T AR VERFERICAN, JL2ICELTESE
TN L LD E L 22T o072 IDDTHE, ZDEHE
BB/ T2 [HlEEE 77 v 3> | | (“Famine and Fashionl”) & \»9)
XEE [F—¥ Xt (“Moses and Co”) LT AHEICHY EiFbh, HBEIX
[V vy O] CERRIND Z &I 2EROBEICERE LR KROEFERE~
OH|HE LY LT, ROEIIZgkENTW 5,
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All who would seek a spotless robe to wear,

In breathless haste to Moses should repair, [---]
Embroidered tunics for your infant made, -

The eyes are sightless now that work'd the braid; [---]
And Riding-habits form'd for maid and wife,

All cheap - aye, ladies, cheap as pauper-life. (Punch 5: 203)

12R%, 7y FiZ [ Vo] OFTRD L) IZFEDDT 72,

Oh, Men, with Sisters dear!
Oh, Men, with Mothers and Wives!
It is not linen you're wearing out,

But human creatures’ lives! (Hood 2: 309)

L2L 7y FOFZIIFZITEHE VI FEEI R, BAES THOHRL, TA
RN LAEBRBEVIBEOER LR WL, BHTIRRTALE W) X DITEE
CFREDONLWRIBOLED L) THB, TVT 474 v 1) — (Alvin
Whitley) 38T 5 L 512 (309), ZDFF% 7 A L AFEORE LML THS
LTV NIV DA A=V RREOBRVEE, BEAEREDOHIZZEOFEFIZ,
ARYORDOVIZY vV EfEDLEDLREVDOPDOEREE LT A I VD
DIIEZ T WA,

ZW [y Y O] FEGTAYFHIEBBEINLD, T4 75y Xdnb R
L ZDOFONEBIZRDO Wz TA 7 v X7y FiE, 18404127 v FHBT4 7
YAD [N 7)) =B OWEEY] (Master Humphrey’s Clock) \ZIFER 72 &5 %
FETUR, BVOERICBELTRLE )M Thols [ZaF R - =21
V=] BT T 7y X%, #R2AFEL2 T8 Fbe 208 %2
EWZBWEWT I & % < (“thoughtless”) #fifi 5 LM & &bl & &



FAr VR, Ty FETZEOWER ][54 =7 ve—] L ioR&RY) 7 Xa 27
6)
(Nickleby 203), FNn% [H\DK] (Our Mutual Friend; 1865) D NI D EEHRE
EefEIZT AV 2=— - L (Jenny Wren) DRDOE Y ZIZBEHL TWwb,

“[:--] Poorly paid. And I [---] was obliged to work all night. And it's not
good for me, on account of my back being so bad and my legs so queer.”

[--] the schoolmaster said: “T am sorry your fine ladies are so inconsid-
erate.”

“It's the way with them, [--']. And they take no care of their clothes,

and they never keep to the same fashions a month.” (236)

T A v XIF183BED [HY)—8] ] OREDOEHTEEFLb%E [ROERS
NTW 5 | (Sketches by Boz 54) &R L THMOMRIZ L > TWAH I LIZE
LT, COEFVEGLE [y yolk] £512E&7y Fo [5BE0
¥ (“The Lay of the Labourer”; 1844) LAB&, ZOH#EEL &) EENSHIERIN
B SNTOWEIICH /2L
IZiZEbns, —HIELT,
IV FITI8424E ICHBE S 7N
L&A v OFF% 18455 I 1BH
SNHMR E B L THTz,
1842FEDFFE ZNITHRZ bz
WIS LR L B S ND H
i, ZLCwOorIHEELEDS
L L W) BZoidriznEsr
FEHLTwA (B4, Punch 2
2o LLT7 v KD [5EHE SRETIR

O HFE L 184E DI, 4. “The Milliner.” Punch; or, The

London Charivari. Vol. 2-8. London:
BHFOAL A—DIF X ) BIR Office, 1841-1845, 2:72. Print.
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Bubbles of the Year.—Cheap Clothing.

5. “Bubbles of the Year. -Cheap Clothing.” Punch, or, The London
Charivari. Vol. 2-8. London: Office, 1841-1845, 83. Print.

bDLb, 7y Fid [HBEOHK] ITKD LI IZHENTW S,

No consumptive seamstress can point at me her bony forefinger, and
say, “For thee, sewing in forma pauperis, I am become this Living

Skeleton!” (Hood 3: 77)

IS455EDAEIRD/N Y FEEICIX, 7y FDED) THEAEE] L LR
[S4EDINT V—2) 7%k} ] (“Bubbles of the Year. -Cheap Clothing”) & i L 724&
PR INTNE (B5), ZOMBIMATLABRTVDS L HIZ [257 ABEHR
ARAESZRGAIC & BB Y] (253) T, tot%@%%W%ﬁﬁﬁﬁé
W R A TR T O ofﬁ%#/w/%%ofwéo
1B444F|TIE AT ) — » 7— Y — (Mary Furley) BRI D, 7v FRT 4
v X% LTAWEOHR TOEL 2RO BRICER ) Y TTWwWiz, 7—1 —iF
R T CTHDHTOTHE R L 720 & TEHNI T 5N 72400 BEHTC,



FTAUr VR Ty FETZEOWNER ][54 b= V=] L BOHATR) 7 XA 29
ERICHEE LA T e b EOEIICHHTE Lz lkid—/az L &
B7ze W BRI EFZN] ZRLALELT, 512 [FHROBHEAAN X
BB AT O ETRMOH R EZT S (Whitley 309)0 74 &7 ¥ Xk 7
v FWFEAT L C W72 ME8E Hood’s Magazine and Comic Miscellany \2 2% L 72
[FYR -7y FIGECRZRHOMEPLDOEEIR, FY—NVX - T4 75X
12 8t L TJ (“Threatening Letter to Thomas Hood from an Ancient Gentleman By
Favor of Charles Dickens”; 1844) MOHTZ DHIpk% F L7 HE 25 <H#HH L Tw
57, BEDT7 =) —H#EILI A L XGERXILOH LI L TRAALONZ, T4
FYRFELIZIDBVERISMED 2 ) A< AYFE [HOF] OFIcEHLT
V2% (Slater, “Tract for the Times” 102-04), [$#DF] 1B WT, EAA/D O
v T4 — Tz (Trotty Veck) I ZZEDHT, HIHDWA T (Meg) %
L7t L CHAER> ST BT, FHEfavwing xRy s%%
HBiZT 2. A7 A3 Ty Z7IMEDS (L3 THEELTYS | ] L
VRERT, ATVPHMEOEPIIH-oTHHELTOEBEELRI-IL%
BRI LT\ 2, WREO BT [BIEITHE L - A4 Tt o fy b @i
L&D e L] FHORER2FAT [CEWIERS] LEETL Y2y 213
(136), BHDWEDBZD L) RITBIZBNROENLVWE SO EFEHICTA S
EIlRBDTHI, 7— ) —DFRTHELLIIRL|R12THH ) FEITH L
T, TA T Y REWEOH TR 7 OTHAOEEZ AT 5 2 & THIE%
L.&i9 & LCvid,

RO BHOMRIE, FHUFFICEELBL7 Y FO [720 O] (“The
Bridge of Sighs”; 1844) |Zb 615, '

Take her up tenderly,
Lift her with care;
Fashion'd so slenderly,

Young, and so fair! (3 : 45)



30

6. Luke Fildes, Houseless and Hungry. 1869.
Museum of London, London. Dickens and the
Artists. Ed. Mark Bills. New Haven: Yale UP, 2012.
Fig. 104. Print.
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Poor child of sin, to throw it therein
Seemed sending it to Heaven. [-**]
Cover her, cover her,

Throw the earth over her -

Victim of murder inhumanly done (3: 49)

7y FiZZNo DT CIHEH TRHBICENARAL Vo LBETL Y FEIC
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7. Luke Fildes, Applicants for Admission to a Casual Ward.
1874. Royal Holloway, University of London. Dickens and the
Artists. Ed. Mark Bills. New Haven: Yale UP, 2012. Fig. 103.
Print.
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8. John Leech, “Richard and Margaret.”
The Chimes. By Charles Dickens. 1844. FTeohsz s BsFo
The Christmas Books: Volume One.

Harmondsworth: Penguin, 1971. Print. FEHERE LT, T4 7
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